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“ROUMANIAN GIRL” GEORGE BELLOWS 


Included in the exhibition of important XIXth and XXth century American painters now on view at the Milch Galleries, New York 


PRICE 25 CENTS 








The Gallery of 


P. JACKSON HIGGS 
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AMERICAN ART ASSOCIATION 


ANDERSON GALLERIES - INC 
Unrestricted Public Sales of Art and Literary Property 


APPRAISALS FOR UNITED STATES & STATE TAX, INSURANCE 
CATALOGUES OF PRIVATE COLLECTIONS 
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ON EXHIBITION COMMENCING FEBRUARY 27 


ITALIAN FURNITURE 


OF THE XVI-XVIII CENTURIES 
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EARLY VELVETS, DAMASKS & BROCADES 
FINE XVI-XVIII CENTURY TAPESTRIES 
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OBJECTS OF ART 
Selections from the Stock of 


LOUIS & COMPANY 
New York 
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Handsome carved pieces including a Venetian cassone, XVI gold- and silver-embroidered brocades in brilliant 
about 1600 and entirely original, and chairs, sofas, tables, colors. Italian XVII century damasks. 

and mirrors, mainly of the XVII and XVIII centuries. 

A number of finely veneered and marqueterie inlaid ex- A fine Lille Teniers tapestry ; an Antwerp armorial ex- 
amples, also attractive Venetian decorated lacquer chairs ample of the late XVII century ; a Brussels tapestry de- 
and commodes of the Italian Louis XV and XVI periods. picting the Triumph of Augustus Caesar; a small choice 
Tournai Gothic millefleurs example, and others. 
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Gothic and Renaissance velvets including a chasuble of 
Venetian Gothic ferronerie velvet, with needlepainted 
orphreys, and a rare Renaissance crimson velvet cope 
with appliqué English Gothic motives. Louis XV and 
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Bronzes, majolica, sculptural fragments including a 
Madonna and Child haut relief of the XV century School 
of Avignon, and other objects of art. 
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Unrestricted Public Sale MARCH 4 and 5 
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AMERICAN ART ASSOCIATION + ANDERSON ‘GALLERIES =: INC 


R. MILTON MITCHILL, JR., President * OTTO BERNET, HIRAM H. PARKE, Vice-President 
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W. H. SMITH, JR., 34 Vice-President 
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Three Dollars Yearly for the Art and Three for the Literary 
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“St. Thomas from a Mountain Arbor” By Charles S. Chapman, N. A. 


EXHIBITIONS 


GEORGE De FOREST BRUSH, N. A. Early sketches and paintings. 
CHARLES S. CHAPMAN, N. A. Scenes of the Virgin Islands. 
WALTER L. CLARK Portraits. 


NEW ETCHINGS by Frank W. Benson, Kerr Eby, George H. Shorey, Walter 
Tittle, Frederick Weber and Childe Hassam. Others by 
William Auerbach Levy, George Wright, Marguerite 
Kirmse and Harrison Cady. 


Until February 27th 
HOVSEP PUSHMAN Siill Life 
Exhibition extended through February 27th 
JESSIE D. WIGGIN (Mrs. Albert H. Wiggin) “‘Reverie” Sculptural piece. 
Until February 25th 


The Exhibitions listed above are all by AMERICAN ARTISTS and are shown in 
a Gallery devoted to AMERICAN ART. 


GRAND CENTRAL ART GALLERIES 


“All That is Sane in Art” | 
15 VANDERBILT AVENUE GRAND CENTRAL TERMINAL 
New York City 


Information Regarding the Above Painting, or Other Works of American Artists, Furnished Upon Request 
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Washington and 
Morse Shows at 
The Metropolitan 


Portrait Display in Honor of 
Washington Bicentennial and 
Exhibit of Great Inventor’s 


Paintings Now on View. 


By Ratpu FLint 

Collectors of Americana are being 
heavily called upon at this special sea- 
son in order to give due emphasis and 
dignity to the Washington Bicenten- 
nial celebration and the hundredth 
anniversary recognition of Samuel 
F. B. Morse’s invention of m-dern 
telegraphy. The Metropolitan Museum 
of Art has undertaken the double task 
of celebrating both these anniver 
saries With pictorial souvenirs of con- 
sequence—in the first case with a 
group of portraits done in various 
media, and in the second with a large 
group of canvases painted by the in- 
ventor himself. 

The Washington display, most ap 
propriately set forth in the historic 
Alexandria Ballroom of the American 
Wing—a room which Washington 
graced on more than one festive occa- 
sion-——does little in furthering our con- 
cept of him, for it presents a perplex- 
ing variety of reports as to the way he 
looked, each artist having seen him 
from quite a different angle than the 
other. In fact the vicissitudes of por- 
traiture have never been more graphi- 
cally disclosed to public view, and 
were it not for the fact that the famous 
Gibbs -Channing- Avery portrait by 
Stuart from the museum’s collection 
has come, through long familiarity and 
general acceptance, to be regarded as 
the most authentic Washington like- 
ness extant, an uncomfortable sense 
of confusion might torever accompany 
ur visualization of the first Pvesident. 
Put the aforesaid Stuart likeness, aid 
ed and abetted by the perhaps even 
more authenticated and broadcasted 
portrait from the John Hill Morgan 
Collection—one of the many replicas 
Stuart painted of the Boston Athe- 
neum depiction—gives full assurance 
of the distinguished and kindly ap- 
pearance of the President. It is such 
a well-rounded presentment that it 


makes the others look shallow and in- | 


differently considered. The large | 


Charles Willson Peale—also from the 
museum's holdings—is a handsome 


document of its sort but wholly want- 


ing in any interpretive quality. The 
artist has painted Washington stand- 
ing amid the accoutrements of war 
With the easy grace and nonchalance 
of a typical English school of por- 
traiture dignitary, but it fails to tell 
us anything of the man himself. And 
SO on down the line to the various 
prints and statuettes and other ob- 
Jects of vertu, a fine lot of Americana, 


‘CLEVELAND BUYS 


of greatest interest historically, but | 


doing little or nothing to advance our 
Visual concept of the man. Mrs. Wash- 
ington is very obscurely presented, 
one print giving her a strange, leer) 
look, quite unlike the sweet and sim- 
ple dignity that Stuart has allotted her 
In his famous likeness hanging in the 
Boston Museum of Fine Arts. 

The Morse show, which fills the 
large Gallery of Special Exhibitions, 


Continued on page 7) 
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America, no examples are now to be sabiideicdie, “Giiith. inbela wad of $1,000,0 0 but he was un ible to aC cate unglased reliefs. of a freshness 
| found in the earlier and rarer marble cept any of them because of the Ita’- yossible only in that medium. The 
medium, so finely exemplified in Cleve from Duveen Brothers, who, it ian law forbidding the exportation of | POSSIDie on), ‘ , . 
land’s latest additions to its Renais will be remembered, purchased works of art without the government's | little tondo of the Madonna and Child 
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Famous Dreyfus 
Collection Seen 
At Fogg Museum 


Renaissance Art Treasures 
Placed on View for Short 
But Outstanding Exhibition 
in Cambridge. 


By Berrua H. WILES 

CAMBRIDGE The first public 
showing of sculpture from the Gus- 
tave Dreyfus collection, made possible 
through the courtesy of Sir Joseph 
Duveen, has attracted large crowds to 
the Fogg Art Museum at Harvard Uni 
versity during the week of February 
fifteenth. Museum curators, art critics, 
connoisseurs and students have flocked 
to Cambridge, eager to see the last of 
this great private collection of Renais- 
sance sculpture before its dispersal; 
while the public has been quick to 
take advantage of the opportunity 
all too rare in America—to examine 
distinguished examples of sculpture. 

Works of the Florentine Quattro 
cento predominate; and even the spe 
cialist in this field must be impressed 


by the wide range of mood and of me- 
dium which the exhibition presents. 
Donatello’s polychrome terra cotta 
bust of John the Baptist, visionary 
and ascetic, with eager, parted lips, 
confronts Verrocchio’s bold and force 
ful portrait of Giuliano dei Medici, 
which dominates the room in its arro- 
gance; and one turns from the lusty 
realism of Verrocchio’s sturdy clay 
putto, a younger brother of the famous 
bronze of the Palazzo Vecchio, to the 
wistful delicacy of Desiderio’s exqui- 
site marble bust of the child Jesus, 
with its subtle modelling and sensi- 
tive contours. A green and gold bust 

of Giovanna Degli Albizzi, attributed 

to the same sculptor, epitomizes the 

shy dignity and subtle charm of the 
Florentine lady. And two terra cotta 
statuettes reveal the beauty of un- 

tinted clay as a medium: the little 

“David” attributed to Verrocchi> and 

a tender “Madonna and Child” by An- 

tonio Rossellino. 


In the field of relief the range is | 
equally great. Three works in this 
medium in a row afford interesting 
contrasts. We turn from Desiderio’s 
“Young Jesus with St. John the Bap- 
tist,” where the relief, in one low | 





“OLD TIMES AND NEW TIMES” By LOUIS EILSHEMIUS 


Included in the artist's one-man show, now on view at the Valentine Gallery. 


plane, is so faint that the figures seem 
to be lightly sketched on the marble, 
to his “Madonna and Child with 


. FAMOUS GIORGIONE Angels,” in which varying degrees of 
RARE MASTERPIECE Two of Di eyfus BOUGHT BY ITALY relief are handled with the mastery 





Treasu res Go to characteristic of his use of rilievo 
‘ m : ; schiacciato. Mino da Fiesole’s relief 
'T.EVE J st si ane- . - It is understood, according to a wire | * ; : 
siesadh BLAND main — J. D. Rockefeller Jt . less from Arnoldo Cortesi in The New| Of the Madonna and Child, in spite 
ously with the news of Mr. Rocke- 


York Times on February 15, that the| of the beauty of the marble and the 


feller’s purchase of two sculptures From reliable sources of infor Italian Government ‘as anagem at| superficial charm of his types, suffers 
‘r » Dreyf ‘ollection comes the ation we have learned that Mr. a bargai rice from Prince Alberto , — : 
from the Dreyfus collection « s tl matic earned th I A al iin pric fron 4 ert! by juxtaposition to the work of such 
Cleveland Museum’s announcement of John D. Rockefeller, Jr., has re- Giovanelli of Venice the famous paint-| °° ute. asthe 

sciti = ing by Giorgione entitled “The Tem-| 4 consummate artist. 
a remarkable acquisition from this cently acquired two of the most ) eee : page 

bee! : : . pest. This is generally recognized Luca della Robbia is represented 

same source—Luca della Robbia’s high important sculptures from the as the most valuable privately owned ne ane ea pres ? 
relief plaque of a singing boy. A\l- famous Gustave Dreyfus collec canvas in the world. not only by a typical “Madonna and 
though there are many terra Cotta tion. Over $700,000 is reported Many large offers had been made to} Child” in the blue and white of the 


reliefs by this Renaissance master in Prince Giovanelli, one of them being} enamelled terra cotta, but by two deli- 


to have been paid for these mas- 


sance galleries. In its masterly com the Dreyfus collection in the sum consent, | with Angels is particularly lovely. In 
munication of rhythmie sound and EP ag Inasmuch as the Prince has neve Antonio Rosselino’s protrayal of the 
movement, this plaque has much of mer of 1930 and brought it to been able to obtain permission for the 
this country. 
(Continued on page 8) (Continued on page 12) (Continued on page 6) 








Wakefield Deeds 
Discovered by 
Dr. Rosenbach 


The original deeds for the purchase 
of Wakefield, in Virginia, the birth 
place of George Washington, which 
were thought for nearly a century to 
have been lost, have come to light, re 
ports the New York 

About fifteen years ago Dr. A. § 
W. Rosenbach bought a collection of 
Washington letters and family docu 
ments from a private collector. In the 
lot were some papers the nature of 
which was not recognized and which 
were put away. They were not exam 
ined carefully until Dr. Rosenbach de 
cided recently to re-examine all his 
Washington material in 
with the Washington bicentennial cele 
bration. Then it was found that the 
papers comprised thirty-seven original 
documents of Wakefield, covering the 
period from 1653 to 1740 


Times 


connection 


The house in which the first Presi 
dent was born was destroyed by fire 
on the evening of Christmas, 1780. It 
was not restored, and during the fol 
lowing century the surface ruins al 
most disappeared. Recently, however 
the Federal Government has cooper 
ated with the Wakefield National Asso 
ciation in the rehabilitation of the old 
estate, which now has become the 
George Washington Birthplace Na 
tional Monument at Wakefield. It will 
be dedicated on February 22 

“The estate was built up through 
three generations of Washingtons,” 
Dr. Rosenbach explained. “John Wash- 
ington, great-grandfather of George 
and the first member of the family to 
settle in this country, bought in 1665 
of David Anderson a plantation adjoin 
ing the Potomac, lying between 
Bridges Creek to the west and Pope's 


Creek, named for Nathaniel Pope, 
whose daughter Ann became John’s 
second wife. His father-in-law made 


over to him 700 acres, adjacent to his 
homestead, and John himself added to 
it by purchase and grant. Lawrence, 
his eldest inherited the 
which he willed to his second 
Augustine, father of George.” 

Among Dr. Rosenbach’s documents 
is a transfer dated 1653, made out by 
Hercules Bridges (the original owner), 
giving the land to Daniel Liston. A 
bond of performance, 1695, signed bv 
Lewis Markham as attorney for the 
Liston heirs, insures the change of 
title to Lawrence Washington. Two 
documents deal with claims against 
the same tract, a part of which also had 
belonged to the Baldridge family; and 
one of the earlv leases, signed by 
Elizabeth Baldridge, rents to Thomas 
Butler a section of the land later 
owned by the Listons. Thomas Butler 
was related to Augustine's first wife, 
Jane. 

The Abbington documents in Dr. 
Rosenbach’s possession include the 
deed of sale for this land, dated 1717- 
18, signed and with the seal of Joseph 
Abbington as heir of Lawrence and his 
wife Lydia, daughter of Henry Brooks. 

Dr. Rosenbach also has a bond of 
performance for transfer of the title, 
giving the price paid for the land as 
“one hundred pounds in Goods and 
one Scarlet Velvett Sadle & Bridle 
with houseing & one Negro boy called 
Harry”; two indentures of sale, on 
one of which appears in Augustine 
Washington’s autograph, the notation, 
“The land I live on”; a receipt for pay- 
ment in full, and two powers of attor- 


son, estate, 


son, 


ney, dated 1717 and 1718, entitling 
John Cooper to “acknowledge and 


make good Certaine Deeds made Until 
Augustine Washington Gent.” 








'Newcomb-MacklinCo. 
| PICTURE FRAME MAKERS 


45 WEST 27th STREET 
BET. BROADWAY & 6TH AVE. 


NEW YORK 
STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 















Catalogues sent upon request 


Grorce A. McCoy, Manager 


Art Gallery and Work Shop 


400-408 North State St., Chicago, III 
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“JEUNE HOMME A LA CASQUETTE” 


By MODIGLIANI 
Recently purchased from Demotte, Inc., by a Detroit collector. 


Famous Dreyfus Collection on 
View at the Fogg Art Museum 


(Continued from page 5) 


Same subject in terra cotta, the higher In America, even more than in Eu 
relief and fuller forms of the later| rope, the appreciation of sculpture has 
Quattrocento appear. lagged behind that of painting. As a 

In addition to the works by Floren-}| consequence, there has been a dearth 
tine masters there are four marble re-| of Italian Renaissance sculpture in 
liefs of North Italian origin, among| American museums and collections, al- 
them the delicate portrait of Eleanor| though this same school of painting 
of Aragon by Sperandio. Of the two|jis well represented. While notable 
charming little French statuettes in| private collections in this field have 


marble, the Saint Catherine, touched] been formed since the war by Mr. 
with gold, is a fine example of the!] Clarence Mackay and Mr. Joseph 
Burgundian school of the XVth cen-| Widener. until the recent purchase of 
tury. the Foule Collection by the Pennsyl- 


The range of medium is widened by | vania Museum, the Quincy Shaw Col- 
the inclusion in the exhibit of a num-| lection in Boston was the only assem- 
| ber of the bronzes in which the Drey-| blage of Renaissance sculpture of any 
| fus collection abounds. In addition to| size open to the public. The eager re- 


a number of bronze plaquettes and re-| sponse of a public unfamiliar with 
|liefs and a group of small bronzes,| sculpture to the variety and vitality 
| chiefly in the manner of Riccio, there| of the works exhibited at the Fogg 
| are some superb medals by Pisanello.| Museum should indicate to museum 


| Among the latter, the portrait of Don | curators a fruitful field for acquisition. 

Inigo D’Avalos in unusually low re-| The passage of the Dreyfus collection 
lief, is memorable for the perfection| of sculpture into American hands is a 
of its composition and the beauty of| great event in the annals of American 
its patina. | connoisseurship. 
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EXHIBITION OF DRAWINGS BY 


ISAMU NOGUCHI 


Until March 12th 
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177 New Bond Street, 





By Royal Appointment 
To Their Majesties 
The King and Queen 





HARMAN & LAMBERT 


(HARMAN & COo., LTD.) 


Experts in Antique Silver and Jewellery 











a 


Amongst our stock is one of the beautiful Dome Top Straight Sided 
Plain Silver COFFEE POTS, having the Side Handle and Cover to spout 


dwts and Was made in London In the 


1702 by “RICHARD GREENE.” 


This piece weighs 16 ozs. 17 
reign of “Queen Anne” A. D 


London, W. 1 


Cables: Harlamsilv, Wesdo, London 


ZBOROWSKI 


26 RUE DE SEINE PARIS 


Cezanne, Renoir, Derain, Modigliani, Utrillo, Soutine, Ebiche, 
Th. Debains, Richard, Kisling, Beron, and others 


460 Park Avenue 


Northwest Corner 47th Street 


New York 
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BROOKLYN SHOWS 
CATALAN ARTISTS 


rhe College Art Association is hold- 
ing at the Brooklyn Museum from 
February 15 to March 12 an exhibition 


of modern Catalan paintings. It was 


assembled with the aid of collectors 
and artists of Barcelona and the di- 
rector of the Museum of Vich, Sr. 
Joaquim Folch i Torres, who wrote 


the foreword to the catalog. 


“The paintings collected for this ex- 
hibition represent the very complex 


art movement of modern Catalonia,” 
he says. “The selection is representa- 
tive of groups, tendencies, historical 
epochs and events; and in addition, 


gives evidence of great sensitivity on 
the part of present-day painters. Thus 
we find that the list of artists contains 
the names of the most prominent per- 
sonalities of this generation. The 
existence of a realistic movement 
foundations are rooted in the 
of the traditional Catalan 
school marked. Reversion to the 
fundamental principles of such Cata- 
lonian masters the second half of 
the XIXth century Marti Alsina, 
Vayreda and Fortuny has resulted in 
the revival of a naturalistic school, 
combined with a new interpretation 
of impressionism. This group includes 
the painters, A. Sisquella, Joan Serra 
and Labarta. 

“Another group shows 
influence of Cezanne in 
tion to that of Monet.” 

“What distinguishes these present- 
day Catalonians from their predeces- 
sors their speculative interest in 
reality. That they are not surrealists, 
is due largely to racial sensitivity. It 
is this sensitivity which is a primary 
characterstic of the section which in- 
cludes the work of Sunyer, Carles, 
Domingo, Jaime Mercade, Luis Mer- 
cade and Roman Campany. 


“A third group responds to the in- 
flence of fauvism: Jose Mompou, Joa- 


whose 
naturalism 


is 


of 


as 


the 
direct 


marked 
Opposi- 


is 


quim Mir, Bosch-Roger and _ Jose 
Prim. 
“There remain the children of the 


established classic painting, in whose 


work one finds an inner passion for 
style. This group includes such pow- 
erful individualities as Pidelaserra, 
Manuel Humbert, Pere Criexams, Pi- 


casso, Pruna and Xavier Nogues. 

“This school of painting in Catalo- 
nia represented at its best in this 
exhibition. It has not yet achieved its 
full development but it shows great 
promise for the future, and its strength 
and interest lie in its freedom from 
those banalities which are the super- 
cargo of much present-day art.” 

“As one of the most interesting fea- 
tures, the exhibition includes a group 
of eighteen caricatures by Picasso, 
when he was a student in Barcelona.” 


is 








“PORTRAIT OF MY SON” 
By JOAQUIM SUNYER 


Included in the exhibition of modern 

Catalan painting, assembled by the Col- 

Art Association and now on view 
at the Brooklyn Museum. 


lege 


Washington and 
Morse Shows at 
The Metropolitan 


(Continued from page 5) 


opens another interesting chapter in 
the investigation into early 
American art that is so uppermost in 


the minds of our leading collectors and 


current 


connoisseurs today; and while it does 
little more than authenticate Morse as 
an portraitist of his time, it 
adds to the general fund of informa- 
tion about early American art that is 
bound to have a stabilizing effect on 
the work of our own time. Our mod.- | 


active 


ern painters, while increasingly recep- 
tive to the various tendencies of the | 
modern schools, also need that stabiliz- 
ing something that comes with a cer- 
tain type of By 
gaining a clearer perspective on the 
origins of American art, our attitude 
toward what is being worked out today | 
becomes more consistently 
tive, for we, in turn, will be held up 
and judged in just 
Morse is today. 


class-consciousness. 


construc: | 


the same way as 


After a lapse of nearly one hundred 


|are amusing 


The ART News 


years Morse’s canvases stand 
valuation, but by a 
world that is doubtless more ready to 
hail him 


along 


once 


again ready for 


for his accomplishments 


scientific than aesthetic lines. 
Fortunately for his reputation today, 
Morse painted a single canvas that 
will keep his memory warm as long as 
American painting is discussed, and 
that single canvas is the splendid full- 
length portrait of the Marquis de La- 
fayette that the Corporation of the City 
of New York commissioned from him 
during the great Frenchman’s visit 
this city in 1825. This portrait made 
a striking impression at the Cen- 
tenary Exhibition of the National 
Academy in Washington some seasons 
back and it comes forward again with 


to 


equal impressiveness. One can see how | 


cleverly Morse managed his values for 
this large canvas, by studying the 
preparatory portrait head he made of 
Lafayette that hangs alongside in the 
present exhibition. This study, lent by 
the New York Public Library, borders 
slightly on caricature, yet when the 
same bold delineation is supported by 
the grandiose surroundings and clever 
management of chiaroscuro in the fin- 
ished 


work, it takes its place as it 

should, dominating the large scene 
just as the artist intended. 

As to the many other portraits 


shown, it must be said that Morse was 
for the most part an indifferent painter, 
striking ten every once in a while but 
more than likely to turn out a work 
that, beyond the purely physical fact 
of getting a working likeness, have 
little to offer. Here he gets the flesh 
too red, here too yellow; now it is a 
matter of cramped drawing, or per- 
haps the modelling is faulty. With the 
exception of such portraits as the 
“James Kent” (Raeburnesque in han- 
dling and well sustained in its essen- 
tials), the “Mrs. George Gallagher,” 
the “Fitz-Greene Halleck,” the “Rev. 
John Stanford,” and the “deWitt Clin- 
ton,” these Morse portraits can be dis- 
missed without serious critical con- 
sideration. 

The large figure compositions, main- 
in the heroic manner of that time, 
documents, and visitors 
will find much pleasure in studying the 
detail of “The Exhibition Gallery of 
the Louvre” with its well-known mas- 
terpieces, piled five rows deep to the 


ly 


ceiling, all reproduced with loving 
care. The large canvas representing 
“The Old House of Representatives” 


is handsome in tone and color and pre- 
serves for us an interesting vision of 
the past. But the allegorical and re- 
ligious subjects proclaim the fact that 


imaginative painting of this sort was | 


not within his reach. Harry B. Wehle, 
assistant curator of paintings at the 
Metropolitan, has prepared an inter- 
esting preface and life of Morse for 
the catalog. 
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Fine Material 


To Be Offered 


BERLIN Paul Graupe and H. Ball 
of Berlin continue their gratifying et 
forts to give fresh impetus to the mar 
ket by offering interesting material at 
their auction sales. In their February 
26th and 27th dispersal of the colle: 
tion of Dr. “E. W.” of Berlin, arts and 
crafts objects from the XVIth-XVIIIth 
centuries will be offered. Especially 
noteworthy are XVIIth and XVIIIth 
century embroideries from Flanders 
and France, valuable German Renai 
sance and French XVIIIth century fu 
niture and a group of silver, includin: 
pieces wrought by Odiot and Roettier 
Excellent porcelains of European an” 
East Asiatic origin, French bronze: 
Limoges enamels, rare German glass 
boxwood carvings, glass panes an 
German and Dutch faience are among 
the most interesting pieces offered 

A collection of twenty-nine gold 
enameled boxes in Louis XV and Loui 
XVI style, numbering specimens by 
George Ducrollay, is also worthy o! 
the attention of connoisseurs. Th« 
material is rounded out by twenty 
French and English color prints, com 
prising important specimens by Debu 
court and Ward. 


German and French impressionist 
paintings emanating from a Berlin 
private collection will be sold a 


Graupe’s early in March. Fifteen can 
vases dating from all periods of Max 
Liebermann’s career and works by 
Lovis Corinth are the most importan! 
offerings. Another very interesting 
item is a portrait by Leibl, considered 
by experts as one of his finest work 
Among the French paintings are land- 
scapes by Courbet, two small still life 
by Renoir, two Pissarros, the view ot 
a seashore by Boudin and two pastels 
by Degas. Several bronzes by Maillo 
and Renoir are also noteworthy. 

The Ibach collection, which is re- 
nowned for its high quality and com- 
plete representation of graphic works 
by German expressionists, will be sold 
in conjunction. 

Last summer the unrestricted sale at 
Graupes of works by living German 
artists aroused intense interest among 
the art loving public, and greatly bene 
fited many struggling young painter 
and sculptors to whom the amount 
realized was paid over without deduc- 
tion. Upon the artists’ request, Paul 
Graupe has consented to arrange in the 
near future another such sale in which 
about three hundred works of contem 
porary art will be offered. It is to be 
hoped that such sales will become a 
permanent event in Germany. 
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“THE QUEEN AND FAMILY, APIA, SAMOA” 


Included in the artist’s one-man show, now on view at the Valentine Gallery. 


Cleveland Buys Della Robbia 
From the Dreyfus Collection 


(Continued from page 5) 


the same quality as the famous Can-,) universal symbol. ... In some myste- 
toria, or Singing Gallery, which della — sig 4 Luca has sustained aah : 
, . mo modern day a strain of music, which 

»bbiz ade for the Duomo. Tne es 
Robbia = : — | hovers in the air as palpably as on 
price paid for “The Singing Boy” is the day he perhaps surprised it on the 


reported to be around $60,000. lips of a choir boy in Santa Maria 


In the current issue of the Cleve-| Novella or in the vast reaches of the 
land Museum Bulletin the piece is de- new Duomo.” 
scribed as follows: The ownership of this exquisite 


“Within the bounds of a small) marble may be traced back to Eugene 
plaque the sculptor has imprisoned} Piot, a Parisian antiquary and col- 
life, a life of vitality and yet repose.) lector, who was a friend of Victor 


Joyous, yet carefree in character, the 
boy has profound absorption which re 
creates for a moment the world of 
harmonious sound into which he has 
withdrawn himself. In a certain selec- 
tive way Luca has created the boy's 
head as a type, and through its classic 
tranquillity and reserve it becomes a 


Hugo and Theophile Gautier. In 1864 
the plaque passed to Charles Timbal, 
likewise a Parisian antiquary, who be- 
cause of financial difficulties, ceded 
all of his works of art to Gustave Drey- 
fus. The collection thus formed and 
added to remained intact for over 
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DR. BANGE MAKES 
INTERESTING FIND 


NUREMBERG Dr. Bange, assist 
ant curator at the Deutsches Museum 
in Berlin, has discovered two plasti, 
representations of Gustavus Adolphus 
both by the hand of Georg Schweigger. 
artist of the middle of 

century. One is a 
representing the king on 
horseback, the other a high relief jy 
steatite, evidently the lid of a 
cophagus Py ee ah 
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Exhibitions in New York 





ALFRED STIEGLITZ 


t 


After many years of persuasion from 
yarious quarters, Alfred Stieglitz has 
tinally yielded to the continued clamor 
for another exhibition of his camera 
work and set up in his “American 
Place” a comprehensive selection ot 
plates starting way back in the Nine 


ties when the camera was little more | Painted close to one hundred portraits 
than a clever toy and ending with a|0f The Father of His Country, origi- 
set of magnificent Manhattan sky- | 2als and replicas, and that he often re- | ~~ , 
; ferred to a work of this sort as his | stituted by the Soviet government for 


scraper studies recorded this season 
of grace—the very acme of modern 
photography. From the start, Stieg- 


litz was master of his medium, as any | Collection of Mrs. James Cox Brady, 
of the early prints will readily inform another of the Atheneum type from 





ther New York house to bring togeth- ; architect, decorator de luxe and inno 
er a representative showing of such 
works. This Ehrich group, which in- : : . . s . 
An American Place cludes four Stuarts and seven Peales— | With @ vast enthusiasm for his calling 
aking all the various members of this | and capable of serving a variety of 
pictorially-minded family together—is | clients—he was once engaged simul- 
a 
that at the Metropolitan, where the 
greatest dissimilarity of face and fea- 
ture exists between the various works | opera sets for Gatti Casazza, and Fol- | 
on hand. lies ensembles for Florenz Ziegfeld. 


Vaughn type Stuarts comes from the 


The Art News 











vator. Urban is a prodigious worker, 


ore comforting ce ilatior hi : " ; 
m mforting compilation than | taneously in making movie produc- 


tions for William Randolph Hearst, 


It is interesting to know that Stuart | Now he gives us an inkling of his lat- 
est effort, the design which he has re- 
cently finished for the competition in- 
Hundred Dollar Bill.” One of the|a Palace of the Soviets in Moscow. 
Urban’s model], which is part of a 
handsomely ordered exhibition of his 


you But it is the mounting control | the Clarkson collection. One of the! recent work at the galleries of the 
of his instrument, the rising tide of his | 80-called Monroe Lenox type, from the) Architectural League, shows a suppres- 


artistic probity and passion that gives 
this exhibition its special cachet. It 
has, for those acquainted with Stieg 
litz and his work and outlook on life, 
a special significance, an almost auto- 
biographical quality as the story runs 
through the crowded and often turbu- 
lent chapters of his early and middle 
periods. Light begins to emerge with 
more and more certainty in those mar- 
velous astral symphonies in the sec- 
ond gallery where the crowded cloud 
flocks stand revealed, as perhaps only 
Turner and Ruskin could quite compre- 
hend, and we come finally to the latest 
prints done from the windows of the 
Shelton or 519 Madison Avenue that 
show us the liberated artist in the 
full panoply of his art, setting forth 
the glory of our city four-square. 

You will have to do a lot of ferret- 
ing about to discover just what al- 
chemistic processes go on in Stieg- 
litz’s dark room to produce plates of 
such exquisite tonal balance and bril- 
liance. These prints are as personally 
produced as if he were handling paints 
and brushes. Almost every phase of 
his photography is here in greater or 
lesser degree, and I should imagine it 
would take twice or even thrice as 
many prints as those on view to give a 
wholly adequate representation of his 
accomplishments with the camera. 
The third gallery with its various 
portraits of Stieglitz’ intimates 
Georgia O'Keeffe is most in evi 
dence with various’ characteristic 
studies, Marin (a marvelous head, 
part Gothic troubadour, part down- 
east skipper), Demuth (in less hap- 
py days), Hartley—is full of inter- 
est, and, at the same time, unrest. 
The search here for perfection was 
very much up-hill and down-dale. The 
next gallery, the cloud room, appears 
to be presided over by Dorothy Nor- 
man, whose head stands out Vermeer- 
like but with a XXth century inten- 
sity. But the climax, as I have said 
before, is to be found in the Manhat- 
tan series wherein he has heightened 
the multiple charms of our mounting 
masonries by bringing to bear upon the 
complex scene the clarity of his cam- 
era-aided vision. There is an Attic bril- 
liance about these impersonal visions 
of our New World Acropolis. and he has 
invariably stressed the ever unfinished 
aspect of Manhattan which constitutes 
perhaps half its appeal. Peer into any 
corner of these extraordinary studies, 
and you will find a wealth of exqui- 
sitely rendered detail that is pure Ver- 
meer for quality and discretion. Stieg- 
litz stands unique among the artists of 
the camera, and New York should be 
proud to acclaim him at the height of 
his powers, 


WASHINGTON PORTRAITS 


Ehrich Galleries 


The Washington Bicentennial pro- 
gram is further amplified by a distin- 
guished collection of portraits at the 
Ehrich Galleries, continuing the Met- 
ropolitan Museum display and in many 
Ways eclipsing it by the rare material 
at hand. The Ehrichs have long dealt 
In portraits of our First President and 
are perhaps better qualified than any 
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Walter Jennings collection, and a sec- 
ond of the Atheneum type (loaned| . ; , 
anonymously) help to authenticate the | 5i8 and ornamental finery, In this 
look of the man as no other records | newest manifestation of his art, he has 


sion of his fondness for elegance of de- 


seem able to do. The Peales, taken | given the Russian leaders a massive 
‘ollectively, are not far behind Stuart |. 
in the number of portraits that came : 5 
trom their busy brushes, and some | "@W International Style that should 


series of buildings very much in the 


sixty or seventy likenesses are listed | appeal to their proletarian ideals and 
to their credit. Rembrandt Peale’s|also to their sense of the dramatic. 
‘composite” study is seen in two ver- 
sions, and Charles Peale Polk, another : 
prolific recorder of Washington's physi- will house thousands upon thousands, 


He visualizes a huge central hall that | 


gnomy, is here with an interesting | both as audience and as patriotic spec- 


version, numbered on the back of the! tacle. These plans are treated to lib- 
canvas as No. 38 of the series. There 


os . ; eral doses of blaring Soviet red, since 
ire miniatures, drawings and _ silhou- 


ettes as well, and the exhibition, spon-| the whole ceiling of the main audito- 
sored by an honorary committee head-| rium is to be done in solid crimson 
ed by Mrs. James Roosevelt, is in aid) mosaic. Only six leading world archi- 
of the Emergency Relief Service of the 
Henry Street Settlement 


a guished competition. 
JOSEPH URBAN Elsewhere in the exhibition we see 


photographic reproductions of such 
Architectural League 


cial Research, the Bath and Tennis 


Ever since the days of the ill-fated Club and other typically Palm Beach 


Boston Opera House—the first period structures, as well as plans for a new 
in America of his successful rise to. Music Center, a Small Cinema, and a 
fame and fortune—Joseph Urban ha projected Atlantic Beach apartment- 


fortunately been with us in one ca- dwelling, so arranged that every suite | 


pacity or another. A searcher for new has two prospects and balcony. Mr. 
forms of beauty that will stand as part Urban is always stimulating, dramatic, 


of our present-day contribution to art, quick to sense the problem at hand, | 


he has not only worked for the cinema, and it would bea splendid acknowledg- 


the opera and the theatre, but also. ment of his work if the Soviet Govern- | 


served as master showman for the ment sees fit to select his plans for 
Wiener Werkstitte, being at once. fulfillment. 
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“LES OLIVIERS” 


By VAN GOGH 


Acquired from Durand-Ruel for the William Rockhill Nelson Trust of Kansas City by its art adviser, Mr. Harold 


MONTY LEWIS 


Newhouse Galleries 

initial show ol! 
XVIIIth cen 
installed 
their 


Following up their 
English masters of the 
tury, the 
Galleries 


newly Newhouse 
continue exhibition 
program by hopping, a la Walter 
Winchell and his far-flung dance pro 
grams, across the space of a couple o 

hundred years or more to our own im 
mediate time, and the works of a youn; 
American painter of Monty 
Lewis. Gifford Beal, seasoned exhibi- 
tioner that he is, pays warm tribute t 

this young graduate of the Art Stu 
dents’ League and the Tiffany Foun 
dation in an appreciative foreword to 
the catalog. He tells of Mr. 
winning the Guggenheim award in 
1930 and his subsequent stay abroad, 
during which time his work took on | 
a sturdier character. 


promise, 


Lewis 


He already has | 
a decided manner, and knows the essen- 
tials of a good painting. He tosses off 
a gay little piece like the “Tea Room, 
New York,” or else gets into such in- 
tricate “The Bath- 
ers,” a modern of the classi- 
cal theme of the Three Graces. Per- 
haps he is not quite ready to tackle 
such a perilous program as this latter 
sort of painting involves, and I find 
him at present at his best in the por- 
traits, particularly the large and very 
elegantly conceived “Lady in Red,” and 


} 
| 
| 
} 


evolutions as his 


version 


the portrayal of Kimon Nicolaides. He | 
is sure of his ground, and gets his ef- | 


fects without apparent effort. As Mr. 
Beal points out, his progress is apt to 
be cautious but sure, since he is at 


the same time a thorough student of | 


nature as well as a skilled craftsman. 
He has a particular affection for reso- 
nant browns and his work is usually 
pointed and well composed. 





PURCHASER | 
WILL PAY HIGH PRICE | 


for original drawing by Arthur Rackham, en- 
titled “Huntress Diane,’’ reproductions of | 
which were used to illustrate edition of 
Comus, published by Doubleday Page & Co., 
1921. Communicate with N. Kelley, 70 
Broadway, New York City. 
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Woodbury Parsons. 


NOGUCHI DRAWINGS 


Demotte Galleries 


Isamu Noguchi, Japanese artist, 
whose training has been acquired part- 
ly in his native land and in China and 
partly in this 


Manhattan 


country and Europe, 

with a Va- 
The drawings, 
kakemono-wise with | 
a free brush on white paper, reflect 
an artistic consciousness, suscepti- 
ble equally to Oriental and Occiden- 
tal persuasions. He deals for the most 
part with wrestlers, either singly or 


returns to 
riety of new work. 
which are done 


paired, catching with sudden thrust of 


line the quick contours of their moving | 


forms. Sometimes he reinforms the 
thin, running line with supplementary 
washes that, like some sudden disclo- 
sure of the X-ray, give an inner sense 
of the design. 
Picasso drawings for the Ovid volume 
which Marie Harriman showed earlier 
this season, these Noguchi drawings 


suffer in more ways than one by sharp | 


comparison, for they want in that 
tense, electric coordination of line and 
form that Picasso brings to all his work. 
But they make a handsome gesture, 
nevertheless. The group of drawings 
shown in the upper gallery against a 
darker ground have a strong dramatic 
appeal. 
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GEORGE DEFOREST in a foreword to the catalog, Mr. Clark 


BRUSH made the transition from the active 

; ian . ; life of a mechanical engineer to that 
WALT ER L. CLARK ; of art patron and painter when well 
CHARLES S. CHAPMAN past middle life, and it was about 
ee twelve years ago when he first con 


Grand Central Galleries ceived the plan for founding the asso- 


|ciation which grew into the present 

Things are booming at the Grand| Grand Central Art Galleries. Despite 
Central Galleries. Tea parties are be-| the tremendous task of getting such 
ing held every few days to celebrate | an organization launched, Mr. Clark 


has found time to work at his easel, and 
in this first one-man show of his we 
see the fruits of his avocation. He 
now takes his place as a professional 
painter. Mr. Clark knows people, and 


new openings. Hundreds and hundreds 
of the eager and curious pour through 
the galleries bent on getting ac- 
quainted with the various—and varied 

artists and their wares that are be- 


ing brought to light here in quick suc- | this is the first quality that attracts 
cession. One of the most interesting| one to his portraits, for they are in- 
displays at this capacious art depot| variably charged with pictorial sin- 


cerity and sharp characterization that 
give them their most authentic claim 


within recent months is the showing 
of early canvases by George deForest 


Brush, work done in his early days be-| to recognition. Mr. Clark has bee 
fore he came under the influence of | content so far to aim at the purely 
the Italian masters. Here we have “likeness” side of portraiture, but |! 
family documents, small heads and have no doubt that with time and the 
eroups, done with a truly American| fresh courage that inevitably comes 
sincerity and individuality, in which | from holding a first exhibition he wil 
there is more than a little of Fuller | start plying his brushes with a bolder 
and Thayer. Then, too, there are cer-| Swing. Among those who have sat to 
tain Indian sketches made some forty| him are Major Willard D. Straight 


vears ago When the artist was visiting | James A, Farrell, Miss Nedda Harring- 


his brother in the southwest. These} ton, Miss Mildred Tytus, Mrs. Laura 
works have never before been publicly | Biddle Stewart, Madame Panteleieff, 
shown, and they form an interesting} Mrs. Richard C. Cabot and the very 
chapter in Mr. Brush’s career. youthful Miss Katherine Arrington 


And then there is Timothy, the paint- 
er’s pet dog, who has been successful 


Walter L. Clark, president of the 
Grand Central Art Galleries, and long 


active in the cause of spreading the | “caught” with the rest of the sitters. 
good tidings of American art to the Charles S. Chapman, ever on the 
country at large, steps forth in a new) quest for fresh material, brings for- 


ward a new series of paintings done 
recently in the Virgin Islands, record 
ing with colorful effect the inescapable 
picturesqueness of this semi-tropica! 


capacity with the group of canvases 
and bronzes that are now on view at 
these galleries which he brought into 
peing. As Erwin S. Barrie points out 
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Philadelp}ia and other parts of the U. S. and all 
principal cities of the world. 


Vember of the Antique & Decorative Arts Leagne 


a 


The Art News 


region. Mr. Chapman has let his en- 
thusiasm for the manifold charms and 
attractions of this island paradise 

see his travel-notes in the introduction 
to the catalog that would do credit tc 


the most ardent tourist agency—lead 
him into a too illustrative mood it 
most of his canvases. Had he been 


content to sum up the Virgin Islands 
in such potent visions as his “The Coal 
Carrier,” where the sheer joy of fine 
painting matches the exciting subject 
matter at hand—a most lively and re- 
warding canvas—this exhibition would 
have earned a higher rating. His “Ma- 
hagonies in the Moonlight” is another 


scene where mood has overtaken the 
facts of the case and a fine painting 
has resulted. The tropical studies of 


color, but enough of that sort to give|t 


the main gallery something of a pris-|a Signac color print Elsewhere we : 
matic glow There is the large “Le| have de Segonzac, Derain, Forain, i 
Chapeau Epinglé” print that Renoir | Delacroix, Daumier, Manet, Pissarro 
enhanced with telling passages of|and Degas (for the French contin- 
color, a luminous vision of femininity | gent); Cassatt, Bellows, Hart and 
all aglow with his special flair of re-| Kent (for our own representation) ; 
cording such delicate matters. It | and lastly Orozco, with one of his dra- 


would hang well in any group of can- 
vases by this master, so forceful is it 
in shimmering whites and reds and so 
smartly accented. The large “The 
Bathers” lithograph of Cezanne in color 

a black-and-white version 
shown here but falls at least sixty | 
per cent below the other in sensuous 
appeal another high light of the| 
show, a print that stands a sort 
of summary of the startling pict rial | 


is also 


is 


as 


local plant-forms are beautifully han-| innovations that this great painter 

dled, but Mr. Chapman has long been! brought about The small “Bathers”’ 
hailed as a master of botanical re-| is also here. 

search. Then there are four of Gauguin’s| 

; a spectacular and thrilling Tahitian se- 

. ’ TINGS ries of woodcuts in color, as unique} 

MODERN PRINTS in their way as the Cezanne numbers, | 

all filled with a supernatural blaze 

Keppel Galleries and bizarrerie that makes most other | 

work seem pedestrian and pedantic. 

The Redon numbers measure up, how- 

It must be something of a sporting | ever, for Redon, the mystic, was master | 

event when print dealers decide on of his own moods and they have al-| 

5 ; ‘ ways an authentic witchery. Then | 

getting up a display of color work | there are gay and colorful numbers by 

by the masters. After all is said and| Toulouse-Lautrec, who caught vivid 


to 
notably 
of 


continual 
and-white, 


done, application 


however 
something 


plished, is a 


and the continual implication of color 


black- 
accom- 
discipline, 


snatches of his particular Paris with 
such relish and surety. A fine signed 
plate of Matisse’s “L’Espagnole,” en- 
graved by G. Villon and printed in 
color, is completely expressive of the 


values is never actual color. The|artist’s style and temper, and the 
Keppel Galleries, digging into their| smaller lithographs are particularly 
capacious archives, have produced a} happy examples of his “Odalisque” se- 
swagger display of prints, not all in| ries. Then there are two pretty fan- 


PAINTINGS 


2D ED DD ED) ED) ED |) ED) ED) GD) GD | 


BELMONT 


GALLERIES 
576 Madisecn Ave., N. Y. 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 


2 A | A) A: ) A | A << 


> >) A) ND 


— 


THE PENNSYLVANIA ACADEMY 


OF THE FINE ARTS 
Broad and Cherry Streets, Philadelphia 
Oldest Fine Arts School in 
DRAWING, PAINTING 
MURAL DECORATION 
ILLUSTRATION, SCULPTURE 
lllustrated Booklet 
Address Eleanor P. Fraser, 


The 


America 


ENGRAVINGS - ETCHINGS 
Artistic - Framing - Regilding 


Paintings - Relined - Restored 
116 EAST 57th ST., NEW YORK 








FERARGIL 


FINE PAINTINGS 
and SCULPTURE 


FreDERIC N. Prict 


President 


63 East 57TH STREET, New YORK 


Curator 












———= 





s 4 


| at Fifty-Se 


Rare Famille 
Verte Vase 
Kang Hsi period, 
1662-1722 
Height 18 inches 
















PALO LPL LP LI OLD LILI CLP VLD OMG AD LF 


§ 









matic renderings of the contemporary 


|}commonly impressive, although I have 
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asies in color by Marie Laurencin, and 


Mexican scene. 
NOGUCHI SCULPTURES 
Becker Gallery 


Gallery, 


The Becker re-vamped for 
the occasion, sets forth Mr. Noguchi 
in familiar guise, and we have a 


series of terra-cottas and bronzes that 


argue a rising talent. His abstract 
forms and funerary urns are un- 


to confess that I am unable always to 
follow the artist’s symbolism, particu 
larly in such works “Sunflower.” 
His “Bird” is tense and to the 
point, and his quaintly fashioned figure 
of a dwarfish man suspended in air 
seems typical of his art. Among the 
portrait heads on view are those of 
J. B. Neumann, Angna Enters, Orozco, 
Lincoln Kirstein, Mariona Morehouse 
and Madame Burliuk. 


GALLERY NOTE 


Mrs. Chester Dale sailed on the J/le 
de France this week for Paris and will 
later journey to London for the close 
of the great Exhibition of French Art 
at Burlington House. She plans to re- 
turn to New York by the end of 
March. 
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ART FOR ARTICLES 


As a result of the present economic 
cloud that darkens the thought of 
the world, various civic centers are 


resorting to the ancient 
barter even to 


the 


the extent of applying 
art. Art for 
the slogan in 
Stockholm, where a society has been 


idea to 
Articles 


works of 
has become 
formed with a committee of artists in 
charge to determine upon the quality 
of the works accepted. 
making a 
much 


is also 


Berlin 


monkey out of 


money in 


the same way, where a relative 
of Adolph Menzel has arranged a con 
tinuous exhibition of 


under the 


painting 
title of Art 
Here is a custom that should 
rapidly throughout the civil- 
ized world, and it should enable many 
a prospective client to acquire through 


and 
sculpture For 
Wares. 


spread 


this primitive means of purchase 
works of art that would otherwise 
be denied him through lack of coin 


of the realm. 

Many artists have made it a practice 
this long while to repay certain cred- 
itors with works of art, and this prac- 
tice, especially if the creditor has any- 
thing of an eye for a good thing, may 
easily be turned into a notable bar- 
There is probably no one who 
does not recall the childhood delights 


of bartering before economic 


gain. 


require- 
ments of life brought into prominence 
such stern necessities as budgets and 
the like. In those days it was known 
as swapping, a shiny agate for an old 
top or perhaps a set of foreign stamps 
for a chameleon. Now we can apply 
the same recipe to more adult needs 
at any one of these up-to-date depots 
where barter is bringing art within 
with an eye for 
beauty, a small purse and a willing- 
ness to abide by the old adage that a 


fair exchange is no robbery. He 


the reach of the man 


may 
not be able to pick up a Cezanne or 
a Picasso for the value of a winter 
coat that has passed its prime, but he 


may get in on the ground floor by let- 


custom of 


“THE DUET” 


A fine example of this master’s art included in the current exhibition of Dutch 
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By MOLENAER 


VYVI1th and NVIIMth century 


painting now on view at the Howard Young Galleries. 


ting some promising sculptor 


have a good supply of winter coal for 


young 


the delivery of a certain terra cotta 
figurine. There is no end to the de- 
lightful possibilities of what may be 


accomplished in this direction, and it 
may be noted 
well-known 


here in passing that a 
Manhattan Gallery with 
an important clientele has recently in 
troduced the idea of buying works of 
art on the installment plan, which is 
more or less first cousin to bartering. 
This might, in time, lead to a sort of 
Utopian state of affairs whereby a sort 


of omniscient sense of barter, being 
developed in the human race, every 


man would get just what was coming 


to him. In the meantime, we can ex- 
tend the silver lining of our economic 
depression, and this ancient 
practice of bartering bring solace and 
support to the artistic 


ternities who are needful of help. 


through 


those of fra- 


OBITUARIES 


ROBERT GIBB 


Gibb, the Scottish 
mous for his battle pictures, died on 
February 11 in Edinburgh at the 
of 86. From 1896 to 1908 he 
Keeper of the National 
Scotland. He was then 
Painter and Limner to the 


Robert artist fa- 
age 
was 
Gallery of 
appointed 
King for! 


Scotland. His best known pictures 
are “Retreat From Moscow,” “The 
Thin Red Line,” “Saving the Colors: 


the Guards at 
mont—1915.” 


Inkerman,” and “Hougo- 
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MYCERINUS 
By Prof. George A. Reisner 


Publisher: Museum of Fine Arts, 
Boston 


In Mycerinus, which is profusely 
illustrated, is given for the first time 
Professor 
the 
sculptures ol 


the extraordinary story of 


Reisner’s discovery of some of 


earliest known 
Egypt. 


Harvard 


royal 
The author is director of the 
University-Musem of Fine 
Arts expedition in Egypt, and for the 
past thirty years has been working 
continuously in the Egyptian field. 
Mycerinus, the subject of the 
the Chephren, 
builder of the Sphinx, and grandson 
of Cheops, builder of the Great Pyra- 
mid at Giza. Mycerinus, like his 
father and grandfather, also built a 
pyramid for his tomb. This is known 
as the Third Pyramid and is one of 
the familiar group of three which 
stretches across the desert skyline 
near Giza. 
Early in the century, the 
ment of antiquities of the 
government granted 


new 


volume, was son of 


depart- 
Egyptian 
Professor Reis- 


ner the privilege of excavating a por- 
tion of the field adjoining the pyra 
mids at Giza. As his work progressed, 
many treasures of the early periods of 


Egyptian history came to light but 
none more rich nor finer than those 
discovered in the Mycerinus Valley 


temple some six hundred yards from 
the third Pyramid. Standing for the 
first time in this temple dating from 
about 3000 B.C., the excavators were 
quick to realize that they were face to 
face with the first great creative pe- 
riod of Egyptian culture, when sculp- 
ture in the round was perfected by 
the Egyptians and was given its char- 
acteristic style and attitudes which 
were to persist throughout Egyptian 
history. Of these finds the magnificent 
“Slate Pair,” known to all visitors to 
the Boston Museum, gives proof of the 
skill of these ancient masters. Indeed 
few statues in the whole range of 
Egyptian art equal this one in its per- 
fect rendering of the royal subject. 
Chapter by chapter Professor Reis- 
ner relates the uncovering of these 
ruins which had lain buried for thou- 
sands of years at the foot of the sand- 
washed pyramid. And after bringing 
them to light in the book, he contin- 
ues to analyze, to classify and to de- 
scribe the objects in a manner which 
illumines the whole of Egyptian art. 
The volume is large and of pon- 
derous proportions, with numerous 
heliotype plates showing the excava- 
tions and the projects from different 
aspects. Here we see the “Slate Pair,” 
already mentioned; the “Triad” and 
the alabaster statues in the Boston 
Museum and the statues in Cairo. 
That many of the sculptures are in 
the Boston Museum is cause for con- 
gratulation to Boston for they give to 
this city a group of objects not 
matched outside the Cairo Museum. 
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LONDON LETTER 


By Louise Gordon-Stables 











Whether or not we are to have an 
all-British exhibition next year has not 
yet been settled If we do hold this 
show, we should surely have to go to 


America for loans of some of the finest 


gems of the British school. And an- 
ther thing, one wonders a little at 
what period the authorities would de 


cide that the collection should com- 
mence, for necessarily the show of 
English primitives would be sparse 
* 4 

One result of the current French 
Exhibition is said to be the consider. 
able impetus given to the purchase of 
reproductions. Even more definitely 
promoting the same end is the exhibi- 
tion of color-print reproductions in 
Whitechapel It embraces European 
painting as a whole and is educational] 
in its purpose. It is known as the 
Reeves-Fowkes collection and in the 
future will go on tour among schools, 


colleges, provincial art galleries and 

so forth. It is to be a growing thing, 

keeping itself up-to-date all the time, 
* * « 

1 hear that the Tomas Harris Gal. 

leries are opening a show in which 

there is to be no picture over £100 in 


price, while a number range from as 
little as £10. But this is not the chief 
point. The important fact is that each 
each item shown is a little master- 
piece. Some are by unknown masters, 
Others are problematical as to author- 


ship, experts being divided in their 
opinions. In one case, it is a matter of 
the central portion of a tryptich, the 


two wings of which have been sold for 
a large sum. The subject of the por- 
tion in question is the Deposition from 
the Cross, a theme which may not 
make so great a general appeal as 
others more cheerful. But the quality 
of the painting remains the same. 
*x * * 

The commemorative exhibition of 
work by the late Sir William Orpen is 
to be held at Burlington House in Jan- 
uary, 1933, and with it will be included 
pictures by other Royal Academicians 
recently deceased, such as Maurice 
Greiffenhagen, Ricketts and Sims 

.- ws 

Current exhibition at the Tooth Gal- 

leries is entitled “Pictures for Collee- 


tors.” It might as well have been 
called, “Pictures for Everybody,” for 
it includes in a small range work 
that will appeal to many tastes. A 
number of the contributors we have 
come to associate with these galler- 
ies. Cedric Morris, for example, and 
Mrs. Margaret Fisher Prout. And 


of course, we find those two pillars of 
modern art, Augustus John and Rich- 
ard Sickert, the latter with the theme 
that he seems to have made peculiarly 
his own, the “Street in Dieppe.” John 
Armstrong, who sends a study of “Jug- 
glers,” is a man who, I think, gains by 
being seen in conjunction with his con- 
temporaries, rather than in a one-man 
show. And it is interesting 
Paul Nash and his brother 
proximity. Altogether a 
collection. 


, also, to see 
John, in 
stimulating 


a * 

The exhibitions for which we look 
each year at the house of Sir Phillip 
Sassoon will this year deal with The 
Age of Walnut. It will treat of cabinet- 
making, roughly from 1660 to 1714, 
and should prove of exceptional inter- 
est. It will be a welcome change from 
the ubiquitous picture shows, 
cially as the organizers will 
wealth of fine examples upon 
to draw. 


FAMOUS GIORGIONE 
BOUGHT BY ITALY 


espe- 
have a 
which 


(Continued from page 5) 
exportation of the painting, he has 
been obliged to accept the govern- 
ment’s price, which is reputed to be 


$250,000. 

“The Tempest,” one of less than a 
score of authenticated works by the 
famous XVth and XVIth century art- 
ist, Giorgione, has hung in the gallery 
of the Giovanelli family in Venice for 
the last one hundred and fifty 
Several efforts, however, have 
made to get it out of Italy. 

Four years ago, it was learned, Sir 
Joseph Duveen of New York and Lon- 
don offered $1,000,000, the highest price 
for a painting in history. Repeated 
efforts to induce Premier Mussolini to 
permit the painting to leave the coun- 
try were, however, fruitless, and the 
deal was abandoned. 


years. 
been 


“The Tempest” pictures the Madon- 


na and Child in the centre of the can- 
vas, with a storm raging around them. 
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Hdward Biberman, installed at the 
Montross Gallery for the rest of the 
month, brushes aside the general air 
of quiet contemplation that usually 
pervades this distinguished sanctuary 
of art with his brilliantly colored and 
sharply defined patterns. Mr. Biber- 
man must be a born showman to dare 
to effect such a fiery display, for once 
you have faced the pyrotechnics that 
he delights in setting off you can never 
forget him or his art. He plies you 
with startling effects, plays upon your 
nerves With broadsides of sharply con 
trasted colors, intrigues you with up 
standing shapes and situations. Even 
a simple theme like crocuses rising to 
meet the first warm thrust of spring 
becomes a sensational event. Beetling 
mesas, green-eyed sirens, red-faced 
Navajos, Modigliani-iike nudes, sky 
rocketing splashes of reds and yel- 
lows, all combine to whip one’s emc 
tions into quick reaction. Just how 
companionable Mr. Biberman’s ari 
might be in the long run is something 
that I would not attempt to estimate 
at first contact. 


* 


At the Macbeth Galleries, James 
Chapin, well-known painter of up-state 
Americana, is to be seen with a fresh 
display of portraits and landscapes. 
He gets plenty of honest punch and 
drama into his compositions, even in 
a simple landscape such as his ‘“Coun- 
try Lane” with its sudden cascading 
of spring bloom. His “Abandoned 
Coast Guard Station” is startling in 
its moody implications, while “Drunk- 
en Farmer” verges upon the melo- 
dramatic. In “Batter Up” and “Oracle” 
with its group chatting about the stove 
of the village store, Mr. Chapin proves 
his mastery of genre painting. 

Recent water colors by Leon Carroll 
are on view at the Babcock Galleries 
Here we see flower and plant forms 
given decorative enlargement in some- 
what the O’Keeffe manner, although 
Mr. Carroll's efforts are in no way de- 
rivative. His study of “Fern Fronds” 
and his charming “Ghost Flowers’ 
(commonly called Indian pipes) are 
appealing compositions. He invents a 
tine formation for his ‘“‘Dawn Forms,” 
although there is small content to the 
symbolism involved. 


* XK 


Marie Sterner is showing recent 
paintings by Frederick Wight at her 
galleries. Mr. Wight appears to be 
most concerned with outdoor people 
with “men of character” as the fore- 
word to the catalog points out, He 
lives down on Cape Cod, where there 
is no lack of folk of this sort, and one 
feels at first glance that he has told 
the truth—pretty much the_ whole 
truth—about his sitters. Sailors, fish- 
ermen, decoy-makers, hunters, ship- 
builders they are, rugged fellows one 
and all and good material for a painter 
to work upon. Mr. Wight’s work has 
flavor and body and authenticity. 


Carroll French is at the Arden Gal- 
lery with imaginative drawings in 
black-and-white. He is best known as 
a wood carver of unusual furniture, 
and his delight in fine craftsmanship 
is at once apparent in this display of 
pencil work. His range of subject is 
considerable, and many of the pat- 
terns are based on West Indian 
themes. 


Molly Luce and Theresa Bernstein 
are showing new work at the galleries 
of the New York Society of Women 
Artists. Miss Luce’s patterns are well 
thought out, and she maintains a uni- 
formly individual style. She has ap- 
parently been pondering the nudist 
movement, judging from her allegori 
cal “Life of the Artist,” and is ob 
viously a believer in coming events 
Casting their shadows before them. 


Famous Poussin 


Added to Kansas 
City Collection 


KANSAS CITY.—Poussin’s famous 
“Triumph of Bacchus,” which we re 
produce in this issue, was secured last 
summer for the William Rockhill Nel- 
son Trust of Kansas City from Castle 
Howard, from the heirs of the late Earl 
of Carlisle. This work, which ranks as 
one of the artist’s most famous mas- 
terpieces, is one of the most impor- 
tant pictures thus far acquired by Mr 
Harold Woodbury Parsons for the col 
lection he is now building up. 

In 1630 Poussin painted three 
“Triumphs” for Cardinal Richelieu 
the “Triumph of Flora” of the Louvre, 
the “Triumph of Galatea” of the Her- 
mitage and the “Triumph of Bacchus,” 
now in Kansas City. This latter work 
was left by Cardinal Richelieu to the 
King, passed into the collection of the 
Duke d’Orleans, and at the dispersal 
of the latter’s art treasures, into the 
possession of the Earl of Carlisle. The 
picture has recently been cleaned and 
is in a fine state of preservation and 
most brilliant in coloring. The revela- 
tion of its beauty will make all ad- 
mirers of French painting wish that 
the Louvre authorities would sanction 
the cleaning of the many fine Poussins 
in the Louvre, which, like the present 
example when first purchased, are ob- 
scured by many layers of discolored 

varnish. The Kansas City Poussin is 
in its original contemporary hand 
carved frame. 


RICHMOND SHOW 
SET FOR APRIL 





“THE TRIUMPH OF BACCHUS" By POUSSIN RICHMOND, Va.—All native  Vir- 
This masterpiece by the great French artist is one of the important recent acquisitions of Mr. Harold Woodbury Par- ginia artists and all artists residing 
sons for the William Rockhill Nelson Trust of Kansas City. in Virginia are invited to send work 


to the annual Richmond Academy of 
Her “Winter Sports” and “Summer | without let or hindrance. This exhi- | tail the rather unusual subject of an | Arts show which will be held this year 


Comes Early” are both handsome can.- | bition is to terminate in an auction of | aecouchement. The Downtown Gal-|!"0™m April 17 through May 1 at the 
vases. Miss Bernstein's style is racy | Mr. Grange’s work. lao is habiind «chee 4f Cede A. A. Anderson Art Gallery in Rich- 
at all times, getting a bit out of hand) ae 4 . Ss oF Vontempo-| mond. Oils, water colors, drawings, 
ata mes, § Is a DIC oul ¢ an The Delphic Studios are showing | rary Americans. and the Detroit § . 5 ; 
ary Americans, and the Detroit 50-| prints, miniatures and sculptures will 


now and then, but when properly con-| paintings by Charles Matthewe Crock- 
ditioned, supplying her with stimulat-| er of California and lithographs and | o,); : 
ing patterns and shapes. A recent wa- | block prints by Susan Willard Flint. Salisbury are at the Argent Gallery. lis March 31. 
ter color of a favorite duck-pond shows | and the Balzac Galleries are holding 
a new manifestation of her art, one | an exhibition of work by Enzo Bac- 
that argues well for the future, and || cante, F. C. Young, J. Stanford Hulme 
liked particularly her study of the | and Wm. H. Littlefield. Mr. Baccante’s 


. ON EXHIBITION 
ogee gallery in the Cone residence | somber visions of the Abruzzi coun- 
in Baltimore. tryside have a strong decorative ap- ah r 4 ‘ od 
a a es: and are sympathetically 5 rOMORROW (SUNDAY) from 2 too p- m. AND 


inter- 


pretive. ‘The “Brownell-Lambertson | — CQNTINUING DAILY UNTIL SALE, from 10 a. m. 


Jacques La Grange, a South African] Galleries are the scene of the 34th an- 
painter, has filled the four up-stair| nual exhibition of the New York 
galleries of the American-Anderson | Ceramic Society, as well as an exhibi- 
Art Association with colorful canvases | tion of paintings by Minna Citron 


that range up and down the globe} who celebrates with little loss of de- N A l a | QO N A i 


ART GALLERIES, Ine. 


KLEINBER (GER | AUCTIONEERS and APPRAISERS 


HOTEL PLAZA 
(GALLERIES INC, Rose Room Fifth Avenue at 58th Street, New York 


ESTABLISHED 1848 


ciety of Women Artists and Alta West | be shown. The closing date for entries 























to 10 p. m. at the 








SALE AT PUBLIC AUCTION 





THURS. & FRI. EVES., FEB. 25 & 26 at 8 P. M. 


ANCIENT IMPORTANT PAINTINGS 
PAINTINGS of the American, English, French, Italian and Dutch 


Schools 


and 








FRI. & SAT., FEB. 26 and 27 at 2 P. M. 


EARLY AMERICAN 


FURNITURE 
PRIMITIVES GLASS, CHINA 


Of All Schools and DECORATIONS 


Formerly the Property of 
DR. GEORGE F. WHITNEY 
New York 


Sold by order of the Present Owner 
With Additions 


12 EAST 54th STREET NEW YORK Frederick A. Chapman, Auctioneer 


Catalogues Sent on Request 


OBJECTS 
OF ART 
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COMING AUCTION SALES 
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AMERICAN-ANDERSON 
GALLERIES, INC. 

TA PRCT 7c , . 
PAPESTRIES AND rravings and prints are comprised in| Joshaghan, Heriz, Shiraz, Meshed Kho 
FURNITURE the catalogue of 616 lots Damasks, 


velvets and brocades appear in an in 
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Oriental rugs and old fabrics, French yther example from this same manu 
English and Italian furniture, silver, | factory has an ecru field and a celadon 


glassware, paintings, drawings, en- border of floral festoons. Royal Sehna, 


rassan, Bakhtiari and Kurd Herati cai 
A pair 


pets also appear in this group 


teresting group of textiles, and the of petit point needlework pictures, 


Exhibition, February 20 
Sal Feb 25.27 porcelain includes old Chelsea, Derby, | one featurnng an urn of flowers in the 
Saie *edruary al ; . : : : 

. y Worcester and Royal Sévres services manner of Jean Baptiste Monnoyer, 
From the private collector comes a| the other an English rustic scene in 
A group of Flemish Renaissance, ear-| group of four Louis XIV Felletin tap-| the manner of Morland, are of English 
ly XVIIIth century Felletin and other | estries, about 1710, depicting interesi-| and Dutch XVIIIth to XIXth century 
antique tapestries come up in a three-|ing scenes of hunting and falconry,| Workmanship 
session sale of fine furniture and fur-| with huntsmen, horses and hounds. From a private collector come fou 
nishings suitable for a widely differing | These weaves are companion pieces,| Regence items, to be sold separately. 
range of interiors. These examples,| but will be offered separately. There| They comprise a carved beechwood 
settee covered in late XVIIIth century 

Brussels tapestry, patterned with a 

rich profusion of flowers, foliage and 

collector and other sources, will go| tury, finely woven in pleasing colors) fruit surrounding small landscape vi 

on exhibition at the American-An-| and high-lighted in silk gnettes, and three pairs of carved wal 


derson Galleries on February 20, prior An 


which come fromalarge Massachusetts is also an interesting Flemish Renais- 


country home, a private Connecticut | sance tapestry of the late XVIth cen- 


Aubusson example appearing ing tapestry 
to sale the afternoons of February 25, ni 


among the carpets shows a tawny rose 


26 and 27 


nut armchairs upholstered in match- 
Louis XV items in the 
collection include a pair of lacque fau- 
Besides the tapestries, | field festooned with flowers, while an-| teuils covered in petit point of the 


period. In the Louis XVI group occurs 
an ivory lacque carved walnut bet 
gere of good design, with a pair of 
matching fauteuils upholstered in fine 
old floral needlepoint A pair of 
carved, painted and gilded corner con 
soles with contemporary figured mar 
ble tops and an interesting green and 
gold lacque demi-lune console table 
are characteristic of Southern French 
workmanship during this same period 
A late Louis XVI acajou commode 
mounted in brass wth bail handles 

Among the English furniture ther 
is an interesting George III red and 
gold lacquer secretary bookcase with 
typical Chinoiserie decoration. Two 
roundabout chairs, one a George II, 
the other a George III carved mah 
any example, are also notable. Chip 
pendale mahogany arm and_e6 side 
hairs, covered in needlepoint or dam 
ask, also appear in the English 
XVIIIth century group. 

Among the great variety of decora 
tions and decorative pieces is a large 
carved cinnabar lacqer and _ pietra 


dura eight-fold screen of the Ch’ien- 


lung period, which might be used in 
its present size or to form a pair. The 
teakwood frame is inset with panels 
of black lacquer having applied carv 
ings of jade, agate, carnelian and other 
hard stone. 


Saturday, February 20, 1932 


RECENT 
AUCTION PRICES 











SPIEFGELBERG, BORGER E' AL., 
FURNITURE, ETC. 
American-Anderson Galleries—The f 
ture, tapestries, Georgian silver, Shef 


field plate and rugs sold by order of M 


James E, Spiegelberg, Mrs. Clara Borge) 
ind Oscar Dane on February 12 and 
brought a grand total of $35,726.50 TI 
highest bid was $780, made by L. G. Massa 
for No, 452 i set of eight Chippendal 
arved mahogany dining chairs Othe 
prices over $500 with bidders were 
follows 
453-—CGeorge II silver two-handled lov 
ing cup, with the Ashbrooke 
Arms, Fredk Kandler, London 
1750; A. H. Messing $575 
$11 Flemish verdure tupestry, 


NVItIth century; W. W. Seaman, 


Agent . ; is txe 0 
412-—Paris tapestry, early NVIIth 

century ‘Agamemnon and. the 

Messenger from <A¢ hilles -_ \ 

Stuyvesant ‘ 62 
$15 \ubusson “'Teniers tapestry, 


The Vintage, XVIIth cen 


tury oe cane 500 


is4—-William and Mary carved walnut 
sofa in Flemish XVIIth century 
tapestry; L. G. Massa 

















FRANK T. SABI 


MASTER 


ESTABLISHED 1848 


PAINTINGS 


CABLES: SABINUS, LONDON 


TON-YING 


& COMPANY 


WILDENSTEIN 
GS COMPANY 


INC. 


CHINESE 
ANTIQUE 
WORKS OF ART 


. Distinguished 


OLD and MODERN 
PAINTINGS 


5 East 57th Street 
Third Floor 
NEW YORK CITY 


WORKS OF ART 


Scott & Fowles 


Paintings 
Drawings 
Bronzes 


TAPESTRIES and FRENCH FURNITURE 


of the 18th Century 


680 Fifth Avenue 


(Fifth Floor) 
Between 53rd and 54th Sts. 
NEW YORK CITY 


647 FIFTH AVENUE 


57 Rue La Boétie, Paris 


NEW YORK 











172 NEW BOND STREET, LONDON, W. 1 





ENGRAVINGS 
& 
DRAWINGS 








MUNICH 


Briennerstrasse 12 


JULIUS BOHLER 


HIGH 


CLASS 


OLD PAINTINGS 


WORKS OF ART 


| BOHLER & STEINMEYER 


INC. 


NEW YORK 


Ritz-Carlton Hotel 
| Madison Ave. and 46th St. 


K. & A. SILBERMAN 


PAINTINGS 133 EAST FIFTY-SEVENTH 


NEW YORK 


STREET 


| 5 SEILERSTATTE, VIENNA 


LUCERNE 


The Lucerne Fine Art Co. 
Haldenstrasse 12 
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NATIONAL ART is notable for some fine portraits, of 
GALLERIES especial interest being Allan Ram- 
BL 4hshs “4 , 


say's “Portrait of a Lady” and George 
Watson’s depiction of Mrs. Lawrence 


WHITNEY PAINTINGS, | Edmonston, endorsed by James Greig. 


n : , 7 " 7 From the brush of William Shayer is 
EARLY AMERICAN a signed “Landscape with Figures and 
FURNITURE, ETC. Cattle,” coming from the Birkenhead 


collection. Works by Sir Joshua Reyn- 

olds, Morland, Sir Godfrey Kneller 

Sale, February 25, 26 at 8 and Cotes are also not to be over- 

a February 26, 27 at 2 looked. A spirited “Race Horse” is 
by the sporting painter, Henry Stull. 

From the later period date three 

Exhibition, February 21 at 2 colorful Turners “St. Michael’s 
Mount, Cornwall,” “Sunrise,” and 

Scarborough, while of the modern 

The paintings of various schools | genool we find an Orpen nude. 
and the early American furniture and The smaller groups of Flemish, 
furnishings that formerly belonged to French, Dutch, German, Spanish and 
‘ cack » ar... w,...,, | Italian masters include some notable 

pr. George F. Whitney of New York items. Among the masters from the 
will be sold by order of the present | Low Countries is “The Feast” by 
owner next Thursday, Friday and | Richard Brakenburgh, sold with the 
Saturday by the National Art Gal- | certificate of Dr. W. R. Valentiner. In 
leries in the Rose Room of the Hotel | the French group we find, in addition 
Plaza. The paintings will be dis-|to a good representation of the XIXth 
persed on the evenings of February | century and Barbizon masters, a high- 


ORIENTAL 
ART 


bly 25 and 26 at 8 o’clock, and the furni- ly decorative “Portrait of a Cavalier” 
ture, etc., on the afternoons of Feb-| py Mignard. Of paramount interest 

P ruary 26 and 27 at 2. Exhibition be- | among the Italian paintings are two 
gins Sunday, February 21, when the | xyith century works, an altar frontal 

galleries will be open from 2 to 5. consisting of a set of four large and 


525 Of the paintings, numerically, the | eight smaller panels and a triptych 
— American group is the most important depicting in the center Christ rising 
and contains an excellent representa- | from the grave. “The Royal Couple” 
tion of canvases by contemporaries, | hy Schiavoni of the Italian XIXth cen- 
XIXth century artists and the early | tury school, was formerly in the pos- 
school. Several Ryders are a special | session of the Russian Czar. 

feature, among these being the “Rest- On Friday at the first afternoon 
less Sea” which was bought from the session will be offered the majority of 
artist in 1915, and the “Old Farm !the miscellaneous items such as 
House,” endorsed by Elliott Dainger- | XyIIIth and XIXth American glass, 
field. By Inness is the signed “Cows | mirrors and clocks (all in great 
in Pasture, Midsummer, Montclair,” | abundance), a number of desirable 
as well as a New Jersey sunset scene. | Oriental rugs, a few hooked rugs, 
Works by other artists dating from | samplers, several Paisley shawls, 
about this same period include “In- | whale oil lamps, an old quilt, two or 
dian Encampment” and two moon- | three candlesticks and such small 
light subjects by Blakelock, character- | jtems as a Bible box, ships’ lanterns, 
istic oils and watercolors by Winslow |a warming pan, antique doorknobs, 
Homer, a landscape by Abbott H. | ete., ete. 

Thayer, and Sargent’s ““Venetian Door- At this time will also come up an 
way,” a watercolor purchased directly | excellent collection of old pictures, in- 
from the artist. Also by this Anglo- | cluding Currier and Ives prints, en- 
American artist is a “Self Portrait” | gravings, two or three miniatures, a 
which is among the items illustrated painting on glass, feather work and 









PAINTINGS 










SCULPTURE 







in the catalog. By Whistler is an- | embroidered pictures. p O R 2 E L A [ N 
other watercolor with Venice as its The sale is particularly strong in 
subject. Characteristic works by | tables, chairs, and chests of drawers, 
Wyant, Homer Martin, J. Alden Weir, a few of which will appear on Friday 
f Thomas Moran, Duveneck, Chase, aiternoon, but the furniture for the 


Henry Golden Dearth, Twatchtman) most part has been reserved for the 
and George Fuller further exemplify | final session. One of the outstanding 
a chapter in American art which has | pieces is an XVIIIth century Chippen- 
its own special interest for collectors. dale walnut chest of drawers, made 
F Among the early works, we find a | in Philadelphia, having two small and 
7 fine group of four portraits and an three overlapping large drawers. An 
allegorical painting by Sully, as well | early New England cherry highboy is 
as “The Portrait of a Man,” attributed | also a fine example, : 
to Rembrandt Peale. Unusual features The Chippendale style is particular- 
are an example by Joseph Badger, the | ly well represented, ‘although Shera- 
American primitive, whose canvases | ton. Heppelwhite, Queen Anne, Dun- 








BRONZES 








POTTERY 






















4 have recently come into prominence | can Phyfe, Empire and very early 
% through special exhibitions in this | colonial specimens (made in_ this S C R F E N S 
; field, and a “Self Portrait,” by the | country) more or less abound. 

great inventor, Robert Fulton. In addition to the chairs, settees 


Among contemporary artists and | and benches of various types, and to 
those who have died within recent | every kind of table, there are six 
years we find two still lifes by Emil | fine old desks, the most notable of 
Carlsen, a landscape by Arthur B.| which is a Pennsylvania inlaid ma- 
Davies, the “Portrait of a Girl’ by hogany slant-top specimen made ir 
Mary Cassatt, a charming Jerome | 1810. And a Sheraton inlaid mahog- 
Myers and “The Manger” by William | any sideboard is a charming example 
Ritschel. An example by Frederic | of the best in colonial craftsmanship. 
Remington, whose work always! Of the chests of drawers, there are 
arouses keen auction competition, is | five early pioneer pieces, three in the 
found among the drawings. Queen Anne style, five in Sheraton 

The group of English old masters | and two in Heppel white. 
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ANTIQUES 
TAPESTRIES 
FURNITURE 

















We Also Buy 
Works of Art 


CHICAGO WASHINGTON BOSTON 
846 N. Michigan Ave. 1207 Connecticut Ave. 456 Boylston St. 


BRUSSELS 
RENAISSANCE 
TAPESTRY 













Renaissance Period 








“Feast Tendered to 
Masinissa by Scipio” 






PEIPING LONDON OSAKA 
CHINA 127 New Bond Street JAPAN 





eth 9 feet, width 8 feet 6 inches 


New York 













55th Street 
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Subject of Interesting Work 
By Gainsborough Identified 


. seems, mentions this very painting o1 
the well known young collector, Cap- yi 


tain Daniel E. Sickles, turns out to 
be one of the most interesting dis-| also speaks of it as “a small full 
coveries in recent art history. length, which I suspect to be a hither 
to unidentified portrait of Thick 


. . : nesse. It is, or was,” he goes on, “il 
this picture, its new owner has made | the already mentioned Fuller ¢ lle 


research and ascertained that he has'| tion at New York.” 


Impressed by the high quality f 


acquired a “lost” portrait of Philip Coereoerrorooore 
Thicknesse, the patron, friend and 


biographer of Gainsborough. NEW YORK 
The picture, which was found in the AUCTION CALENDAR 


recent Blair dispersal at the Ameri- 
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ean-Anderson Galleries, Was _ pur- American-Anderson Galleries 
chased by Mrs. Blair in 1898 at the 30 East 57th Street 

William H. Fuller sale, in which it! February 20, aft.—Sale of English an 
was catalogued as “Portrait of an 
Officer.” collections 


3 East 51st Street, New York 





Ancien Palais Sagan, 57 Rue St. Dominique PARIS 


The portrait by Gainsborough, pu In Gainsborough and His Place in 
chased on January 15 at auction by | 2nglish Art, Sir Walter Armstrong, it 


1 


page 96 as “one of the few portraits 
in little which have survived.” He 


} 


soe) 


American furniture and = decorations 
from the H. Thomas Farrar and othe 


JACQUES SELIGMANN & C 


PAINTINGS and WORKS of ART 


The Ant News 


PORTRAIT OF 
PHILIP 
THICKNESSE 


By GAINSBOR.- 
OUGH 

This canvas, which 
was purchased by 
Captain Daniel E. 
Sickles at the re- 
cent Blair sale at 
the American-An- 
derson Galleries, 
has been identified 
as the lost portrait 
of the picturesque 
friend, patron and 
biographer of 
Gainsbor 

ough, Philip Thick- 


nesSe. 


February 25, 26, 27—Sale of furniture and 
tapestries from a large Massachusetts 
country house, also property belonging 
to a Connecticut collector 


National Art Galleries 
Rose Room, Hotel Plaza 
58th and Fifth Avenue 


February 20, at 2—Sale of Part II of 


the Oriental rugs from the collection of 
H. Michaelyan, Inc 

February 25, 26, at S—Sale of important 
paintings of the American, English, 


French, Italian and Dutch schools, for- 
merly the property of In George EF 
Whitney of New York and sold by orde) 
of the present owner 


February 26, 27, at 2—Sale of early Ameri 
ean furniture china ind decorations, 
formerly the property of Dr. George F 


Whitney of New York and sold by ordet 
of the present owner 


Rains Auction Rooms, Ine. 
3 East 53rd St. 

February 24-26—A large collection of fine 
French, Flemish and English furniture 
also a number of decorative tapestrie 
and tromeaus, sold by order of a promi 
nent importer 


Plaza Art Galleries 
9-13 East 59th Street 
February 25-27—Chinese stone lamps, jew 
elry, furniture, etc., the property of Kur 
Feng Co 









9 Rue de la Paix 

















BALZAC GALLERIES 


EXHIBITION OF 


French and American Paintings 


Until March 8th 


449 Park Avenue New York 














MURRAY K. KEYES 


Photographer of Art Collections 
Paintings, Art Objects and Interiors 


Studios at 138 East 60th St., New York 


Daguerreotypes Reproduced Large Prints 





eed 


esssssssssssssssssssssssssssssssssssssssssssss | 


|N. E. MONTROSS 
Works of Art 


MONTROSS GALLERY 
85 Fifth Ave. NEW YORK 


Bet. 59th and 60th Sts. 


= 
/ 


FREDERICK KEPPEL 
& CO., Inc. 


ENGRAVINGS 
AND 


ETCHINGS 
BY 


OLD MASTERS 
| | 16 East 57th St., New York 
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ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street : : : : , NEW YORK 


WORKS of ART 


ARNOLD SELIGMANN & FILS 
23 Place Venddéme , ; ‘ ; ‘ , : PARIS 





FREDERICK 
BUCHER 


GALLERIES 


ANTIQUES 
TAPESTRIES 
FURNITURE 
We Also Buy 
Works of Art 


“SOLMEDGANG" 
By ANDERS ZORN 
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as 


From the 


Yerkes Colleetion = 


Madison Avenue New York 


"aaa a tina archicad 


THOMAS J. KERR 


formerly with 


\ 
| 
| 
DUVEEN BROTHERS i 

IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 
TAPESTRIES FURNITURE 
The Frances Building, Sth Ave. at 53d St. New York 
= 


—_— amet ye cme mem eee 





DALVA BROTHERS 


IMPORTERS OF ANTIQUE TEXTILES 
WHOLESALE 


510 Madison Avenue New York 








THE GORDON GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 





PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 
FULLER BUILDING 


| 51 EAST 57TH STREET NEW YORK 
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LOCC RCS ” | New York Publie Library, 476 Fifth Ave. W. and J. Sloane, Fifth Avenue at 47th 
| Modern etchings, to March 1 Earls Street—Antique and semi-antique rugs. 


Exhibitions in New York 





Ackerman Galleries. 50 East 57tn Sirceu 
Old English coaching prints 


\inslie Galleries, Waldorf-Astoria, Park 


Avenue and 50th Street—Paintings by A. 8S. 


ivan Choultse, and paintings by Ash 
Knight. 


Ondensing Galleries, 6 East S7th Street 


\merican-Anderson Galleries, 30 East 
sith Street—South African paintings by 
jacques La Grange, Feb. 15-24% 


imerican Folk Art Gallery, 113 West ith 

street—Early American paintings in oil, 
and on velvet and glass, 
(Open 


wirtel color, etc., 
pennsylvania Dutch facture, et 
by appointment). 


in American Group, The Barbizon P aza, 
ssth Street and Sixth Avenue—Wate) 
colors by Jacob Getlar Smith, Feb. 25 
through March 12 ' 


An American Place, 509 Madison Avenue— 
Photographs (1892-1982) by Alfred Stieg 
litz, Feb. 15-March D. 


(rehitectural League, 115 EF. 10th Street— 
One-man show of Joseph Urban’s recent 
works, to benefit unemployed architec- 
tural draftsmen. The Society of Mural 


Painters, to Feb. 27. 
(rden Gallery, 460° Park Avenue—lirst 


show of drawings by Carroll Frei ] 
Feb 16-March 5. 


Argent Galleries, 42 West Sith Street— 
Invited exhibition of miniatures, cw ven 
4 Detroit Society of Women Painters, 
to March 5 Landscapes in water colo 


by Alta West Salisbury, Feb. 15-March | Gallery of Living Art, 100°) Washington 


Street-— 
Societys 


vit) Center, 65-67 East o6th 
Work by members of the N. Y 
of Craftsmen, semi-permanent i.xhi 
bition of decorative arts, organized b 
the Art Alliance of America, a..d 4 
gravure prints of Washington, Feb. lo 
27 Water colors by Harriet Meyer, t« 
Feb. 27. 


Averell House, 142 East S3rd) Street- 
Animals in sculpture, mainly dogs, by 
Madeleine Fabre and paintings cro. 
Knole House, through Feb 


Babeoek Art Galleries, 5 Bast S7th St. 
Water colors by Leon Carroll, Feb. 15 


wile 


Bachstitz, Ine., the Sherry-Netherlands, 
Fifth Avenue and 59th Street-—-The Su 
phan von Auspitz collection 


Balzac Galleries, 449 Park Avenue— 
Paintings by Enzo Baggante, F.C 
Young, J. Stanford Hulme and Wm. It 
Littlefield, to March 7. 


Belmont Gatteries, 576 Madison Avenue- 
Primitives, old inasters, period portraits 


John Becker, 520 Madison Avenue—Sculp- 
ture in bronze and terra cotta by Llsamiu 
Noguchi, to Feb. 27. 


Boehler & Steinmeyer, Ine., Ritz-Carlton 
Hotel, Madison Avenue at 46th Street 
Old masters. 


Bourgeois Galleries, 123 East 57th Strect 
Contemporary French art, arranged 
by the Galeries Zborowski 


Brooklyn Museum, Eastern Parkway, 
Brooklyn — American impressionists 
(1880-1900), Jan. 19-March 1. Reproduce 
tions of Byzantine Mosaics Mouet 
Catalan paintings, assembled by the 
College Art Ass'n, Feb 15-March LZ 
Fourth international exhibition of prints 
issembled by the Philadelphia’ Print 
Club, through Feb. 29. 


Brooklyn Painters and Sculptors, 212 
Hicks Street—l6th annual exhibition of 
the Brooklyn Society of Artists, Feb 
N-26 


Brownell-Lambertson Galleries, 106 Bust 
sith Street—Oil paintings by Minna C 
tron and the 34th annual exhibition b 
the N. Y. Soe. of Ceramic Art, Feb. 15 


«(. 


Urummer Gallery, 55 Eust S7th Street 
Paintings and water colors by A. Eve) 
ett Austin, Jr., to Feb. 29. 


Bucher Galleries, 485 Madison Avenue- 
Antiques, tapestries and objects of art 


Butler Galleries, 116 East 57th Street 
Paintings “‘suitable for decoration.” 


Carlberg & Wilson, Ine., 17 Eust 54th st.- 
XVIlith century English and French 
portraits, primitives and sporting pik 
tures, 


Ralph M. Chait, 600 Madison Avenue 
Important Chinese porcelains 


Chambrun Galleries, 556 Madison Avenue 


Permanent collection of French paint- 
ings. 


Charles of London, 52 East 57th Street— 
Paintings, tapestries and works of art 


Children’s Art Centre, 184 Eldridge Stree: 
Facsimiles of drawings by Rembrandt 


Contemporary Arts, 12 East 10th Street— 
Paintings by Revington Arthur, Feb. 9- 
March 4, 


Daniel Gallery, 600 Madison Avenue— 
Group show of American painting. 


Velphic Studios, 9 East 57th Street 
Oil paintings by Matthew Crocker and 
lithographs by Susan Flint, Feb. 15-28 


Demotte, Ine, 25 East 78th 


Drawings by Isamu Noguchi, 
March 12, 


Street — 
through 


Wlerbert J, Devine, 42 East 57th Street 


Permanent exhibition of early Chinese 
pottery, paintings and 


bronze 2s, jades, 


sculpture, Most unusual collection of 
Scythian art. 


bowntown Gallery, 113 West 18th Street— 


Durand-Ruel Galleries, 12 Kast 57th st. rics, through October 2 


Durlacher Brothers, 670 Fifth 


Ferargil Galleries, 68 East Sith Street 


Fifteen Gallery, 37 West Sith Street— 


The Gallery, 144 West 18th Street—Paint- 


tioldschmidt Galleries, 730 Fifth Avenue 


tirand Central Art Galleries, Gth Floor, 


New York Society of Women Artists, 745 | 


Metropolitan Galleries, 730 Fifth Avenue 
English paintings of the XVIIth, 
XVIIIth and XIXth centuries. 


Netropolitan Museum of Art, S2nd St. and 
Ave.—Prints (selected master- 

Japanese textiles from the 
Bing collection, through April 17. Early 
woodcuts largely from the James C 
McGuire bequest. Paintings by Samus 


Paintings by contemporary American 


painters, through Feb 


Drey, 680 Fifth Avenune—Vaintings re 
by old masters and works of art Fifth 


pieces) 
Paintings by Herman Trunk, throue 
Feb. 27. Etchings and lithographs by 
Cruikshanks, Gillray and Rowlandson F. B. Morse and a Washington Bicen 
through March tennial exhibition, Feb. 16-March 27 
XIXth century European printed fab 


Masterpieces by Renoir, for the benefit 
of Emergency Unemployment Reliet 
Committee, Feb. 8-March 5. 


‘Niehaelyan Galleries, 20 West t7th Street 
Oriental rugs, old tapestries, chenille 
carpets. 


\venue- 
Old masters and antique works of art 


Vileh Galleries, 108 West Sith Street 
Important XIXth and XXth century 


. ; ae American paintings, Feb. 8-March 5. 
hrich Galleries, 36 East Sith Street- 
Vaintl ngs by old masters and antiqu Mentross Gallery, 785 Fifth \vennue 
kenglish furniture and accessories, mod Latest paintings by Edward Biberman 
ern chine. glass and linens Loan exhi Feb, 15-27, 


bition of portraits of George Washine 
ton, for the benefit of the 
Nursing Relief, through 


Merton Galleries, 127 East 57th Street— 
Paintings by Edith Haworth, Feb. 15-29 
Museum of the City of New York, Fifth | 


Avenue at 104th Street—Historical ex- 
hibits relating to New York City. 


Emergen 
March 4 


American art (sculpture, etchings, paint 
ings) , 
Museum of Irish Art, The Barbizon, Lex- 

ington Avenne and 63rd Street—laint 
Projects and studies for frescoes by ings by Royal Hibernian Academician 
Isabel L. Whitney, and paintings bj A permanent exhibition of art and 
Armand Wargny, to Feb. 27 crafts, 


Museum of Modern Art, 730 Fifth Avenue 


: : Exhibition of modern architecture. 
ings by Ben Benn, to 


March 4, 


National Arts Club, 15 Gramercy Park— 


Drawings by members, to Feb. 27 


Kast—Permanent exhibition ot } 
eps tips i pial 1. B. Neumann. New Art Cirele, 9 East 


Square 


yrogressive XXth century artist ‘oan ; 

Prog " “— sith Street—Paintings by Lee Gatch, 
Vaseal M. Gatterdam Art Gallery, 145 Feb, 23-Marceh 0. 

West 57th St.—Paintings by American 


Newark 


: . Museum, Newark, N. J.— 
and foreign artists. The 


Wilbur Macy Stone collection 
of paper dolls, etc., until March 
1. Modern American paintings and 
sculpture, the bequest of Miss Lizzie 
Bliss. The Jaehne loan collection § of 
netsuke Objects of beauty costing 5 
and 10 cents. Colonial life, an exhib! 
tion to celebrate the Washington B 
centennial. 


Old paintings and works of art. 


Grand Central Terminal—Marble gar- 
den figure by Jessie D. Wiggin, Feb. 8 
24. Portraits by Walter L. Clark, paint- 
ings of the Virgin Islands by Chas. §S 
Chapman, N. A., early sketches and 
drawings by George de Forest Brush | 
and new etchings by Benson, Kerr Eby 
Shorey, Tittle, Weber, Levy, 


Newark Pablie Library, Washington Park, 
Newark—XVth century printing (100 
examples) and leaves from early in- 
cunabula, collected by Konrad Haeble: 


{ reo! tre 


Wright, Kermse and Harrison Cady until April 1 
Feb. 16-27 
Newhouse Galleries, 578 Madison Avenue 
tlarlow, MeDonald = Co., 667 Fifth Ave.- Water colors by Monty Lewis, Feb. 


Mareh 5. 


New School for Social Research, 68 West 
lith Street—The Painters and Sculptors 


Marie Harriman Gallery, 61 East 57th) “Uild, to Mareh 7, 


Street—Paintings by Juan Gris 


Etchings by Rembrandt, and etching 
and drawings by Stanley R. Badn 
through March 14, 


Heller Gallery, 515 
Metropa fabries. 


Madison Avenue— 


i’. Jackson Higgs, 32 East 57th Street— 
Old masters from the XIVth until tlhe 
XIXth century. 


Hispanic Society of America, 156th Street 
and Broadway—Paintings of Gaucho 
life in Argentina by Quir6és, to April 15. 


“A Mew York Hotel 
of Rave Chavm . oan 


‘douard Jonas of Paris, 9 East 56th St. 

Permanent exhibition of French 
XVIIIth century furniture and works 
of art. “Primitive” paintings and paint 
ings of the XVIIIth century French and 
English schools. 











Kennedy Galleries, 785 Fifth Avenue- 


English sporting prints, through Feb Located just a few 


Keppel Galleries, 16 East 57th Street steps from Fifth Ave. 
Prints by contemporary English and > * , . 
American etchers, through Feb. Prints Exquisitely furnished 
by great modern artists, Feb. 15-April 1 


. for transient and 

thomas Kerr, Frances Bidg., Fifth Ave- 
nue at 53rd Street—Works of art, paint- 
ings, tapestries and antique furniture. 


permanent residenc e. 


The Madison restau- 


rant has justly earned 


Kleemann-Thorman Galleries, Ltd... 575 
Madison Avenue—Etchings by Robert 
Lawson, through Feb. s ‘ 

. , an international repu- 

wleinberger Galleries, 12) East 54th st. ; , 

Old masters, through Feb. tation for its food 

wnoedler Galleries, 14 East 57th Street-- 
Engravings and etchings of the XVth 
and XVIth centuries, through Feb 


and courteous service, 


A t our 


readjusted 
Kraushaar Galleries, 680 Fifth Avenue— it 
Paintings by A. S. Baylinson, Feb. 10- tart 


March 38. 


i’Elan Galleries, 50 East 52nd Street— 
Paintings by Raphael Soyer, to March 
4, 


J. Leger & Son, 695 Fifth Avenue— 
XVIlith century English portraits and 
landscapes, 


Economy Becomes 


Smart Socially 


RATES 


Single from ++ $5 
Double from ‘ $7 
Suites from » % $12 


Leggett Studio Gallery, The Waidorf-As 
toria, 50th Street and Park Avenue— 
Water colors by Henry Theodore Leg- 
gett. Woodcuts in color by Frank Mor 
ley Fletcher, Feb. 23-March 12. 


john Levy Galleries, | East 57th Street- 
French paintings of the XIXth century, 
through Feb. 


Circulating we water 


in every bathroom 


She 


LMlADison 


5 EAST 58th STREET 
at Madison Ave., New York 
BERTRAM WEAL, Managing Directo: 


julien Levy Gallery, 602 Madison A venue— 
Modern European photography, to 
March 11. 


Little Gallery, 29 West 56th 
Handwrought silver. 


Strect- 


Macbeth Gallery, 15 East 57th Street- 
Paintings by Jas. Chapin, Feb. 15-27 
Monotypes by Seth Hoffman, Feb. 15 


99 


Macy Galleries, 34th Street and Sixth Ave- 
hue—Exhibition to celebrate the Wash 
ington Bicentenary. 


Vierre Matisse Gallery, 51 East 57th Street 
Selected modern French painters and 
sculptors, 


Maurel Gallery, 689 Madison Avenue— 
“Paris and Its People,’ paintings and 
prints, contributed by collectors, artists 
and cooperating galleries, Feb. 1-28. 





Painters’ and Sculptors’ 


| 
Frank Partridge, 6 West S6th Street 


| Georgette Passedoit, 30 East 60th Street— Feb. 


views of American cities. Memorial ex- 
hibition of wood engravings by Tim- 
othy Cole, through March. Loan exhi- 
bition of work by George Constant 
through Feb. 29. 


Ss. P. R. Galleries, Ine., 40 East 49th 
Street—Paintings and drawings by Rob- 
ert Morse, Feb. 10-March 5. 


Stair and Andrew, 71 East 57th Street— 
Special exhibition of XVIIIth century 


, cabinets, bookcases and secretaries 
Fifth Avenue—Paintings by Molly Luce 
and paintings by Theresa Bernstein Marle Sterner, 9 East 57th Street— 
through Feb. 27. Paintings by Frederick Wight, Feb. 15- 
27. Recent paintings by Edy Legrand 


Gallery, 22 East International exhibition of drawings, 


lith Street—Paintings by Eugene Fitsch Feb, 25-March 17. 
and sculpture Polygnotos Voges, to Feb. | stora Art Galleries, 670 Fifth Avenne 


(entrance on 53rd St.)—Bronze 
ettes before Christ. (Hlittite, 
Greek and Egyptian.) 


statu 
Etruscan, 


Old English furniture 
lains and paneled rooms 


Chinese porce 
Valentine Gallery of Modern Art, 69 East 
Sith Street—Work by Louis Eilshemius, 

22-March 19. 


Van Diemen Galleries, 21 East 57th St.— 
aintings by old masters 


Paintings by Le Molt, Jan. 15-Feb. 26 

Potters’ Shop, 69th Street and Madison 
Avenue—Annual exihibition of smal 
sculpture, until Feb. 29 Vernay Galleries, 19 East 64th Street— 
Special exhibition of NVIIith centurs 
Ienglish furniture, silver, porcelain ane 
paneled rooms 


Frank K. M. Rehn, 683 Fifth Avenue— 
Paintings by Reginald Marsh, Feb. 23 
March 12, Wanamaker Gattery, au Quatrieme, Astor 
Vinacee—American antique furniture at- 
tributed to Goddard, Townsend, Sey- 
mour, MelIntire and others. 


Keinhardt Galleries, 730° Filth 
Twenty-two 
through Feb. 


\venne— 
important painting 


jumes Robinson, 721 Fifth Avenune—tialhi | Julius H, Weitzner, Ine., 122 East 57th St. 
bition of old English silver, Sheflield Old and modern paintings. 
plate and [english furniture 
Weyhe Gallery, 794 Lexington Avenue— 
Crayon drawings and lithographs b 
Victoria Hutson, Feb. 15-March 5 


Whitney Museum of 
West Sth 


Salmagundi Club, 47 Fifth Avenue—Mem 
bers’ annual thumb box exhibition, Feb 
17, through Feb. 27. 

American Art, 10 


schulthelis Gialleries, 142 Fulton Street- Street—Exhibition bv the 


Paintings and art objects 


American Society of Painters, Sculp- 

Schwartz Galleries, 507 Madison Avenue- tors and Gravers, Feb. 7-28. 
Marine paintings. Wildenstein Galleries, 647 Fifth Avenue— 
scott & Fowles, 680 Fifth Ave.—XVIIIti Paintings by Ethel Thayer, Feb. 8-29. 


eentury English paintings and modern 
drawings. Water colors by Rowlana 
son (1756-1827). 


Yamanaka Galleries, 680 Fifth Avenue— 
Group of important early Chittes: 
bronzes. 

Messrs, Arnold Sellgmann, Key & Co. 


Zt wski Gallery, 0 P nue 
Sue. 86 Ment abne Zhorowski allery, 460 Park Avenue (at 


forks of art 57th Street)—Paintings by Derain, 
Modigliani, Utrillo, Ebiche, Th. Debains 
and Richard. 





Jacques Seligmann Galleries, 3 Bast bist 
Street—Paintings, tapestries and sculp- 
ture, . 

floward Young Galleries, 634 Fifth Ave.— 
XVIIth and XVIIIth Dutch paintings, 
through Feb. 


Silberman Gallery, 133 East 7th Street 
Paintings, art objects and furniture 


ARTHUR GOETZ 


Old Paintings 
Works of Art 


24-26 East 58th Street New York 


DUVEEN BROTHERS 


PAINTINGS 
TAPESTRIES 


PORCELAINS 
OBJETS d'ART 


o" 


eee 


NEW YORK 
PARIS 


BRUMMER GALLERY 


INC. 


WORKS OF ART 


NEW YORK PARIS 
55 EAST 571rnh STREET 203 BIS. BD. ST. GERMAIN 







































The Art News 





REGENCE CARVED BEECHWOOD SETTEE IN LATE XVIITH CENTURY BRUSSELS TAPESTRY 


In the collection of fine furniture and furnishings to be dis persed at the A merican-Anderson Galleries on the afternoons 





of February 25, 26 and 27. 





PEP PLIL LOL LOL EDS 


FOREIGN AUCTION CALENDAR 


POOOPOORIP LCL OS 
BERLIN 
Holistein & Puppel 
February 24, 25—Collection of a Prince, 
containing color prints, English sport 
ing prints, etc 
Vebruary 26— Drawings, water-colors 


paintings of ihe German school of 1800 
to 1850. 


April—Old Master prints 


Rudolph Lepke 


February 23—Paintings by modern and} 
XIXth century artists; a Menzel col- 
lection. 


Mareh 1—Paintings and antiquities 


March 15—Paintings and antiquities from 
the Wollenberg collection. 


Graupe-Ball 
February 26, 27—Decorative arts of the 
XVIth-XVIIIth century from the col- 
lection of Dr. W. 


EXHIBITION OF 
IMPORTANT 


19th & 20th 
CENTURY 
AMERICAN 
PAINTERS 


Until March Sth 


x 


MILCH 


GALLERIES 


108 West 57TH STREET 


| New York 
| 








Paul Graupe March 15-16—The pottery collection of G 


A. Lippe. 
Mareh—The Ibach 


graphic art. 


collection of modern 
AMSTERDAM 


Int. Kunst-Auktions 
February 20—Paintings, furniture, objects 


Mensing & Co, 


April—Works by Rembrandt and othe: 
of decorative art. masters The collections of Count Ori 
February 25—Furniture and objets d'art ola; art consigned by J. A. de Stuers 
March 1—Furnishings and objets d'art 
LONDON 
MUNICH Christie's 
Hugo Helbing February 24—Fine jewels and objects of 
, vertu. 
Late February—Antiquities, paintings, 
porcelains, February 25—Old French furniture, ob- 


March—Paintings of the XIXth and XXth 
centuries, 


jects of art and porcelain, from the Ed 
ward Arnold estate. 

COLOGNE PARIS 
Lempertz Hotel Drouot 


March 1-3—The Puricelli collection. February 22-27—Old and modern books 











AMERICAS FIRST 
TRULY CONTINENTAL HOTE! 


THE 


ST. MORITZ 


ON THE PARK 
50 Central Park South 
New York City 


Old world hospitality in the 
spirit of the new world; old 
world service with the newest 
of the new world’s comforts. 
A cuisine that is the essence 
of Europe’s finest, under the 
inspired direction of 


eo 


of Paris, London and the Rivieria. 


Rooms single or en suite, facing 
Cental Park and but a moment 
from the city’s amusement and 
business sectors. 








MACBETH GALLERY 
PAINTINGS 
BY AMERICAN ARTISTS 
ETCHINGS 
‘NEW ADDRESS: > 
48 bis Avenue Kléber WILLIAM MACBETH, Inc. 
PARIS 15 East 57th St. New York 


FERAL 


Ancient Paintings 




















Saturday, February 20, 1932 





MARGRAF @ CO. 


ANTIQUES 
WORKS OF ART 
ENGRAVINGS 





6 BELLEVUESTRASSE, BERLIN, W.9 





VAN DIEMEN 


& CO. 


DR. BENEDICT 


& CO. 





PAINTINGS 
by OLD MASTERS 
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BERLIN 
BELLEVUESTRASSE lla 


=f fn fn fn fp 





AMSTERDAM: Van Diemen & Co., Rokin 9 














ML. & R. STORA || tee Capp & Graham Company |p 
Gothi dR P 514 Madison Ave., New York $ 
ee ee ee OLD and MODERN PAINTINGS |p 
Works of Art and WORKS of ART 

Paris, 32 Bis Boulevard Haussmann Estates Appraised or Paintings Bought ‘ 
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Fine Jewels 
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Antique Silver 
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UNTER DEN LINDEN 21 
BERLIN, W. 8. 








JULIUS LOWY 


{INC. } 





HIGH GRADE 
PICTURE FRAMES 





Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 

















a 


Pamtings by Erench Masters it 
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SCHULTHEIS 
GALLERIES 
Established 1888 
142 FULTON ST., NEW YORK 
PAINTINGS 


by American and Foreign artists 
Etchings 
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E. WILDENSTEIN ! 
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“CAPTAIN McGILL” 
BY 
SIR NATHANIEL DANCE 


This warrior, Captain McGill, reflects the significant style 
and peculiarity present in all of Dance’s portraits. His red 
coat, the powdered hair, the gold frogs and epaulette, ex 
emplify it as one of the artist's characteristic works. It is of N 

portrait size, being 30 x 25 inches Ny 


PAINTINGS 


ros Hl MADISON AVENUE 484 N. KINGSHIGHWAY 


New York St. Louts 
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Etchings 














New York 





«Mahogany Block-front Kunechole Desk 


New England, circa 1760 


From the Francis H. Bigelow Collection of Boston, Massachusetts 


ISRAEL SACK 


Specializing in -American -Antiques of the (olonial Period 


59 BEACON STREET, BOSTON 32 EAST 57th STREET, NEW YORK 





